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O KOHOEPERLNIN

KoHdepeHuwuja Mporpam KpeatusHa EBpona 2014-2020: Cpbuja 1 nepcnekTBe eBpon-
CKe capaphe opraHusyje ce kao npBa akTusHocT [ecka KpeatvsHa EBpona Cpbuja. KoH-
depeHuVja 0TBapa HA3 OCMULLILEHNX aKTUBHOCTY Koje he 6UTM opraHn3oBaHe y nepuogy
042014. 0o 2020.rognHe, TOKOM Kojer ce ofBuja nporpam KpeatvsHa Espona.

KoHbepeHunja Tpaje Tpy faHa 1 cacToju ce o naHena, paguoHuua n npatehux nporpa-
Ma HaTeMy caBpemMeHe KyNnTypHe NoANTUKE U eBponcKe capaime. [Mpeu aaH koHbepeH-
unje - TPaHCKYNTypHA eBPOMNCKA CapaaHa — 04 UHCTUTYUMja 4o nojeavHaya, nocTassba
WMPW TEMATCKN OKBUP - OF MHCTUTYLMOHANHOM MOBE3MBaka Ha eBPONCKOM HUBOY,
NPeKo pervoHanHe u capaghe n3mMehy pernoHa, 4o ynora Koje npeysumajy noje fuHu K,
HebopmanHe rpyne, yapyxera 1 mpexe y obnactu kyntype. lopeg npegcras/batba
noctojefnx nHMUUKjaTuBa N Mogena caBpeMeHe eBponcKe n mehyHapogHe capagme,
Tpu npegsuheHa naHena HacTojahe fa yKaxy Ha Ba)kHa akTyesiHa nuTama pasBujama
€BPONCKMX MapTHepCcTaBa Ha Nosby KyNnType, Te Ha nocTojehe n moryhe nsasose y Kyn-
TYPHOj capagu.

[pyrvn paH KoHdepeHumje nocBeneH je Kiby4yHUM TeMama nporpama KpeatvusHa EBpona:
pa3Bojy nybnvke, MOBMIHOCTU U KpeaTUBHUM UHAYCTpUjama. Pa3Boj nybnuvke, kao Ba-
»KHa CMepHuLa eBPONCKe KyTypHe NoNNTUKE, Koja nogpasyMeBa Uaejy fa cy npojektu
N Nporpammy KynTypm HaMemweHn Wupum gpyLTBEHM 3ajeAHMLMMA U farbe 0CTaje He-
[OBOJBHO UCTPaXKeHa 1 npuMereHa cTpaternja. CTora je yk/byumBame pa3sojanybnmkey
Kopnyc KoHuenaTa 1 MHCTPyMeHaTa Koje nporpam KpeatvBHa EBpona npomoBuiLe Beoma
3HayajHo. MobunHocT npodecroHanaua y Kyntypu y rnobanvm3oBaHoM CBETY CBe BULLE
npefcTaB/ba akTyesnHy Temy, nocebHo y cMucay npodecrnoHanHe capage jaBH1X ycta-
HOBa 1 OpraHv3aunja LMBMUIHON APYLWTBA, anu 1 Ha HMBOY MNOBE3MBama NnojeanHaua, He-
dopmanHux rpyna n mpexa. KoHuenTt KpeaTnBHUX MHAYCTPUja Nak, GUPEKTHO yKa3syje Ha
YMHEHMLY i KYNTYpa HUje TeK eNUTHA KaTeropuja, HaMembEeHa YCKOM KPYry KynTypHUX
npodecroHanaua, no3HaBanaua v sbybnTesba, Beh ce 0Ha flaHac nocMaTtpa Kao AnHaMuny-
Ha KaTeropuja ca BeNUKMM NOoTeHuMjannma 3a No3nTMBHO Meratbe ApYLITBa U 0fHoca
YHyTap wera. Ykasyjyhu Ha camoopxvBe MOAene, KpeaTuBHe NHAYCTPUje NOTNoOMaxy
y CTBapatby yC/10Ba 1 NPaKCW y KOjMa jaBHW, MPUBATHU U LUBUHN CEKTOP QYHKLMOHUWY
Ha napTHepcKoj ocHoBW. Takohe, Tpeba NnocebHO HarNacuTy TO fa KOHLENT KPeaTUBHNX
VHOYCTpuja KynTypy abmpmMuLLe Kao pa3BojHM GakTop OPYLUTBA, Y KOjeM KynTypa HUKaKo
HWje Ha mapruHama Beh y erosom UeHTpy. He Tpeba 3abopaBuTn HU camopeanusauujy,
TeocTBapere NPoGecnoHanHNX TeXH M NojeAnHaLLa, WTO je BeOMa 3Ha4YajHO y CBaKOM Ae-
MOKpaTCKOM 1 0TBOPEHOM PYLUTBY, KOje Ce ca yBa)kaBatbeM O[HOCY Npema nojeauHLy.

11



Tpehn gaH KoHpepeHuwje NpeaBuheH je 3a oapr)kaBatbe paanoHULA Koje ce AUPEKTHO
T4y nporpama KpeatvsHa EBpona. Ycnep ycrnocTaB/batba HOBMX NpoLenypa nporpama,
UMb KoHbepeHuuje jecTe 1 fa ce gomahmm npopecnoHanymma y Kyntypu npeHecy no-
TpebHa nNpakTUYHa 3Hawa, Te, y ogpeheHoj mepu, 1 gemuctndukaumjy npouegype Ha
€BPOMNCKOM HMBOY. YKONMKO CNOXEHOCT OBMX npouegypa ynopeaumo ca noctojehm
HaLMOHaMHNM 1 NOKaNHNUM KOHKYPCHVM npouefypama, NpeHoc NpakTUYHOr 3Hatba TUM
npe nocTaje AparoueH 3a cBe yCTaHOBE KYNTYpe 1 OpraHn3almje LMBMUAHOT APYLITBA Koje
nMajy ambuumjy na cBoje naeje n NpojekTe NPeToYe y KOHKYPCHe annvkauuje.

Y okBupy npatehnx nporpama KoHdepeHLumje, akTMBHOCTI Cy OCMMLLIbEHE TaKO Aa YKaxy
Ha 3Ha4aj MHTepcekTopcKe capagte. CTora ce nporpamu opraHu3saumja LMBUAHOI
OpyLlTBa peannsyjyynpocTopyjaBHe yCTaHOBE KyNType, n0BpHYTO, Nporpamu jaBHUXYyC-
TaHOBa KyNnType ogp»agajy ce y npocToprma opraHusaumja umBunHor gpywrea. Tpeher
faHa KoHdepeHLje, napanenHo ca rnaBHUM NporpaMom, 0ABumja ce NporpaM HamereH
Mnagmnma, CTyaeHT1ma pasnuuntux pakynteta y Cpbujn. CxogHo npenopykama Hauwmo-
HanHe cTpaTerunje 3a Mnage, 0Baj NporpamM 1Mva 3a 0CHOBHYW L/b fa MHGopMMLLEe 1 Noa-
CTaKHe Mflage Ha akTyBaH 0fHOC Npema KynTypu, pYyLWTBY 1 HUXOBOj Y031 Y HEMY.

BuTaH acnekT nporpama KoHGepeHunje ogHocK ce Ha NoTpeby carnegaBama KynType
Yy KOHTEKCTY HEeHOr MHTepAUCLUNINHAPHON NOBEe3MBawa ca Apyrum pecoprma, no-
nyT NpoceeTe, NpuBpefe, Typmama unun 3gpasctea. CnojeBMToCT Nojma Kyntypay ca-
BPEMEHOM APYLITBY Orfiefa Ce Ha BULIE HMBOA: CaBpPeMeHa KynTypa y MHTepakuuju ca
KYNTYpHOM BaWTUHOM; UHTEPAUCLMMIMHAPHOCT 1 NMOBE3MBakbe YMEeTHUYKUX 0bnacTu;
KYNnTypaKao UHCTPYMEHT APYWTBEHOr aKTUBM3MA; KyNTypa Kao MHCTPYMEHT 04P>KMBOT
pas3Boja; MIHTEPCEKTOPCKa capaitba (jaBHU, LUBUHM 1 NPUBATHU CEKTOP); pa3Boj ny6-
NIVKe 1 npencnuTuBamwe dyHKUMja yCTaHOBA KYNTYpe; KOHCTAaHTHO Meatbe, 04HOCHO
WNHOBMPakE NOCNIOBHMX, a CaMMM TUM 1 NPOrpamMcKnx Mofena genosara opraHnsaumja
y obnacTtu kyntype. CpeinHe Koje pasymejy caBpeMeHa gpyLWTBeHa KpeTama, YBEK pe-
(GnekToBaHa Ha MoJ/by KYNType, 1 Koje Ta ca3Harba aMbunLMO3HO KOPUCTE 3a CONCTBEHO
ycaBpliaBarbe, CBakako 0TBapajy NpoCcTop 3a yCNewHo no3nunoHnpare Ha mefhyHa-
poagHoMm nnaHy. KoHdepeHuuja Jecka KpeatnBHa EBporna Cpbuja opraHn3yje ce ynpaBo
ca uu/mbem npoyyaBarba CaBpeMeHOr TPeHyTKa Yy rnobanHom ApyLWwTBY 1 NnaHupama by-
nyherKyntypHor pa3soja.

Koje ynore npey3umajy nojegunHuu, rpyne, yopy»xemwa 1 Mpexe, Kao akTepu eBporcke
TPaHCKYNTypHe capaiwe? Kako KpeaTBHO MOBe3aTu LUBWJ/IHW, jaBHWN U MPUBATHUN CeK-
Top? Koju cy noTeHumjanu KynType 3a ocTBaprBakbe O4PXKMBOr pa3Boja? Koju cy 13a3oBu
nprYMeHe KoHLenaTa KpeaTnBHUX MHAYCTpMja? Kako mpoMeHa MecTa yTuye Ha NPOMEHY
ceecTn? Kako aHumupaTu (He)nybnuky? Koju cy n3asoeu npef HaMma, anv wraHe tpeba ga
Hac 0becxpabpu? OBO Cy HEKa 04 NTakba Ha Koja he KoHpepeHuwja Mporpam KpeatrsHa
Espona 2014-2020: Cpbuja v nepcrieKTyIBe eBPOICKe Capatbe NoKyLwaT 4a noHyam ogro-
BOpe, MHCMMpUILYAY yyecHrKe fa pasmuilsbajy 0 CNOXEeHUM NUTamrMa Be3aHuM 3a 6y-
OyRHOCT eBpOMCKe capaftbe, anv 1 fa ce akTUBMPajy y hXOBOM pe3pellaBaty.
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NMoHepemak, 30.jyH 2014.

TPAHCKYJITYPHA EBPOICKA CAPAHA
- Og nHeTUTYUMja go nojeamHaua

Q Cana Cpbwvja

TemanpsorfaHaKoHGepeHU je ogpeheHaje cauumbemMmyKasnBarba Ha BaXXHOCT capate
y MeflyHapogHVM OKBMPMMA, HE CaMO Ha HUBOY MHCTUTYLMja, Fpyna, Mpexa, nojeguHaua
N ApYrux aktepay KynTypwu, Hero n mefypecopHor n MHTEPCEKTOPKOr NOBEe3MBatba, a 'y
Linsby pa3Boja eBpOMNCKOr TpaHCKYNTypHOr npocTopa. llocTaB/beHa NuTakba Kiby4yHa cy 3a
pa3ymeBatbe CTaka 1 CaBpeMeHNX APYWTBEHMX npouecay EBponu, Koju cy HeonxogHm
3ayCrewHo oCMULW/baBake 1 CroBohere NpojekaTay 06nacTu KynType.

YBOAHM naHen KoHdepeHumje NnocBeheH je faBawy WNPe NepPCrneKkTBe Ha TeMaTUKy
KyNnTypHe capaiteyEBponu; KakBo je CTame, KOju Hac 13a30BY O4YEKY]Y, KOje Cy MOXesb-
He CTpaTeruvje pa3Boja eBPOMCKOr cucTeMa KynType 1 Koje MHCTUTYyLUuje NnpeacTaBmbajy
rnaBHe HOCKOLe TOr pa3Boja.

bes 063mpa ga nu je pey 0 NoBe3nBaky 3eMasba jeHor, reorpadckm ogpeheHor peru-
OHa, U 0 capaiby pervoHa yHyTap pasnnunTux 3emasba, Tema pervioHanHe capagte
o[, nocebHor je 3Hayaja 3a Cpbunjy Kao 1 3a gpyre gpxase JyrouctouHe EBpone. MNaHe-
NNCTW 3aTO f0N1a3e N3 0BOr PernoHa, kao 1 n3 CkaHanHasmje Koja npy»ka gobap npumep
pernoHanHor noeesnsama (Nordic Council) n cBn oHy he HacTojaTu gay ApyromM naHeny
KoHbepeHLje 0AroBope Ha nNuTawa BesaHa 3a MOryRHOCTU pernoHanHe capagme u
pa3Boj nyTem y4yewhay nporpamy KpeatvsHa Espona.

Tpehun naHen KoHdepeHuje 6aBM ce TEMOM AnBep3nTeTa akTepa 1 06nnKa huxoBor
[lenioBatrba y NpoLecy TpaHCKYNTYPHOr eBPONCKOr NoBe3nBaka. Konuka je ynora noje-
OnHaua, wtaTpeba oyekrBaTu 0f Mpexa, 36oryera cy 3HavajHe yMETHUNYKE Fpyne 1 He-
bopmanHe nHULMjaTMBE, KaKO Ce CBU OHY NOBE3Yjy 1 CafejCcTBYjy, Kako Tpeba ycmepa-
BaTW UXOBY Capaf iy, KaKBW Cy pe3ynTaTui Te CMHepruje - Heka cy 0 NuTama 0 Kojuma
he osfe 6uUTK peyn.
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09:30-10:00 Mpunjem/ pernctpauunja
10:00-10:30 CBe4yaHO OTBapake KOHpepeHuuje

iBaH TacoBal,
MVIHUCTAP KYNType 1 MHPOPMUCaHQ

10:40-11:00 [lpe3eHTaumnjanporpamaKpeatusHaEBpona

Po6 BaH Vepcen
MPOrpamMcKku MeHalep, nporpam KpeatmsHa EBpona - KynTypa,
Esporicka komuicuja

11:00-11:15 [lpeAcTaB/balbe aKTUBHOCTN
HeckaKpeatusHaEspona Cpbuja

OumunTpuje Tagnh
caseTHVIK, pykoBoavnal ecka KpeatvBHa EBpona Cpbuja,
MuyHUCTAPCTBO KyNType 1 nHpopmucawa Perybnvke Cobuje

11:15-12:45 MaHenl: IHcTUTYyLMOHG/IHO MOBE3VBa-€ Ha HYBOY EBpone -
CTame, N3a30BM VI NePCreKTBe

MopepaTtop: Munena [parnhesunh Lewwnh
YHuep3uTet ymeTHocTy y beorpany, Cobuja

Puta XenHama
OUHCKV HCTUTYT y ECTOHMjn, DuHCKa

JTopaHc bapoH
Relais culture Europe, [Mapus, ®paHuycka

KpuctnHa KyjyHunh
pyKosoawnay 3ajeaHuykor nporpama Caseta EBpone v EBpon-
CKe Komucuje 0 KynTypHUM pyTama

12:45-14:15:MAY3A3APYYAK

14:15-15:45 MaHen2: Moxe nu [Mporpam KpeatnsHa EBpona ga byne
nnat$opma 3a MNa0L0HOCHY PErvioHaIHy Capasnty?

MopepaTtop: bojaHa MaTuh OcTojuh
Artangle-bankaHckuy GoHA 3a yMETHOCT v KynTypy, Capajeso,
bocHa v XepuerosuHa

MNep BoeTmaH
Kulturkontakt Nord, Konerxaren, [JaHcka

EMuHa BuwHumh
[ToroH, 3arpeb, XpBatcka
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Buoneta CumjaHoBCKa
LleHTap 3a n3Bohayke ymeTHocTv Myntumeauma,
Ckonbe, MakegoHuja

15:45-16:15:NAY3A3AKAQY

16:15-17:45  Nanen 3: [ojeauHuu, rpymne, yapyxersa, Mpexe... Ko cy n
Koje yriore npeysumajy aKkTepy eBpOrcKe TPaHCKyNTypHe
capagme?

)

MopepaTtop: XeneH JlapcoH Mycet
LBeacku uHcTUTYT, CTOKXO0MM, LLIBeacka

Bnagnmunp YajkoBaly
freelance Kyctoc, 3arpeb, XpBaTcKa,
Mya3ej xurnjeHe, [ipesneH, Hemayka

Anma Cennmosuh
byHkep, /byb/waHa, CrioBeHuja

WapnoTta Tapan
Arty Farty (European Lab Forum), JlnoH, ®paHuycka
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YTopak,1.jyn2014.
KIbYYHE TEME MNMPOI'PAMA KPEATVIBHA EBPOIA

Q Kny6 nocnaHuka

Opyru naH koHbepeHUnje NnocBeheH je Kiby4yHUM Temama nporpama KpeatnsHa Espona
- pa3Bojy nybnvke, MOBUNHOCTN KpeaTUBHUM MHAYCTpUjama. Pagn fogaTtHorynosHa-
Barba gomahe nyb6avke c 0BUM NPOrpamMcKmM cMepHuLama, Te noacTularma 1 MHCUnu-
pacawa byaoyhux annukaHaTta, Ha naHenumMa he 6MTK NojalbeHN Kiby4YH MOjMOBU NPO-
rpama v 6uhe npegcTaB/beEHN NPOjEKTY KOjU CY Ha HUX YCMELHO O roBapani.

Mako ce cBakn nojeguHal obpasyje y ogpeheHoj KynTypHOj CpeauHM 1 camum TUM yC-
Baja tbeHe BPeJHOCTU, MUCKja KYNTYPHUX N YMETHUYKUX OpraHun3aumja jecte pasBoj,
061MKOBate, NPENCNNTUBAaKbE U jayatbe TUX BPeAHOCTU. TO Ce NOCTUXe YNPaBo YKiby-
ymBameM WTo Beher 6poja /byan N3 pasnnunuTuX CoLnjanHux, NOAHUX, KYNTYPHUX, eT-
HUYKNX 1 PYTUX Fpynay bUX0Be akTUBHOCTHY, Na 0TyAa pa3soj nybmKe YnHu jegHy o
Haj3Ha4ajHujux cmepHuLa nporpama KpeatusHa EBpona. YeTBpTy naHen noceeheH je
cnegehnm nuTamKMa: WTa pa3soj Nybnanke 3HauM y npakcu, Koje rpyne YnHe Henybnm-
KY 1 KaKo UX aHUMUpaTW Y LUJby jadarba [EMOKPATCKOr ApywTBa. HajsHaunjHmju acnekT
Teme 0JHOCK Ce Ha NpefcTaB/batbe YCNewHnX npumMepa nporpama Kojuma cy yctaHoBe
KyNnType passujane nybnuky.

CBakaKo jefiHa 04 K/byYHUX peyn CaBpeMeHor ApyLWTBa jecTe MOBUIHOCT 1 OHa npej-
CTaB/ba jeHY Of HajaKTYenHWjuX CMepHuLa KynTypHoOr passoja y EBponw. MowTo
nogpasymeBa CycpeT v Aujanor jbyau pasnnyunTux KynTypa, CTaBoBa, BU3Kja, 3Haka n
ymeha, a caMyM TUM 1 ONNieMeruBarbe CBMX OHUX KOju Y TOj pa3MeHN YYECTBYjY, pas-
BOj MOBMAHOCTN y rnobanHoM CBETY OQHOCK Ce Ha NiaHnpatrbe, ycMepaBahe U 0OCMULL--
/baBatbe KOHTakaTa nojeguHaua un rpyna. Kpajiwu pasyntaT passoja MOBUAHOCTM jecTe
Hanpefak eBpONCKMX ApyLWTaBa, Kao 1 NocnewiBatbe eBPONCKUX MHTerpaymja. Koju cy
mMoryhu 06nmum, yCnewHn npumMmepu 1 NpruopuTeT MOBMAHOCTU — HEKa CY Of, NTaka 0
Kojuma he ce roBOpmUTY Ha MeTOM NaHeny KoHdepeHuuje.

KpeaTuBHe nHOycTpuje nogpasymeBajy UHTErPUCaHn — KyNTYPHU, EKOHOMCKM, eKOo-
NOWKW, NpuBpeHN, AemorpadcKkm - pa3soj Hekor gpywTea. MefyTum, nprMeHa TakBsor,
BEOMa C/IOXEHOr KOHLeNTa KpeaTUBHNX MHAYCTPUja, H1je YBEK Nponasunna 6es noteww-
koha. Ctora he ce Ha 0BOM naHesy roBOpuUTK 0 3Hayvajy, moryhrm Bugosrma 1 n3aso-
BMMa KOje NpejcTaB/ba pa3Boj 1 NpMMeHa KOHLenTa KpeaTuBHUX MHAycTpuja. NocebHa
naxtba brhe ycMepeHa Ha npe3eHTaLWjy MHOBATMBHUX MOCAOBHUX MONMTMKA 1 Npeay-
3eTUYKMX OpraHn3aumja Koje cy nocTurne ycnexy nomahem oKpyxemy.
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10:00-11:30 MaHen 4: Kyntypa npunaga cBuma: kako ohu go (He)nybnvike

MopepaTtop:lopaH TomKa
MakynTeT 3a criopT v Typr3am, Cpbuja

CtedaH bayep
Kunstraum Kreuzberg/ Bethanien, bepnnH, Hemayka

AHa Buegepxong
Brunnenpassage, beuy, Ayctpuja

CtuB OcTuH
cranHy YnaH Qenmx Meputc, Amctepaam, Xonanavja

11:30-12:00:MAY3A 3AKAQY

12:00-13:30  MaHen 5: Kako npomeHa MecTa yTu4ye Ha NPOMEHY CBECTU:
KynTypa v MO61IHOCT?

MopepaTtop: JoBaH Yekunh
DakynTeT 3a Meauje n KoMyHuKauwmje CuHrnayHym, beorpag,
Cpbuja

Nnnnax ®enmaH
Res Artis, AmcTepaam, XonaHavja

MapwnJle Cypg
On the Move, bpucen, benrunja

Jynek Jyposuy,
Smart, Culture Action Europe, bpucen, benruja

13:30-15:00 :MMAY3A3APYYAK

15:00-16:30 NaHen 6: Pa3Boj kpeaTBHUX MHAYCTPMja Kao cTparervje
oapxvBocty — Moryhv npaBuy paseoja

MogepaTtop: KopuHa LyTey
Filmetc, bykypewwrT, PymyHuja

Mapko PageHkoBunh
Hosa nckpa, beorpan, Cpbuja

BuHceHT Kapu
Arty Farty (Nuits sonores/ La Gaité Lyrique), JlvoH, [Mapus,
OpaHuycka

Hasop bpykeTa
bpyketa v XKuHuh, 3arpeb, XpBatcka



Cpena,2.jyn2014.

KAKO OCMUCTTATIA, HATTNCATW
N PEAJTIN30BAT TTPOJEKAT?

Q Kny6 nocnaHuka

®okyc Tpeher faHa KoHbepeHLMje yCMepeH je Ha MpakTudaH pad v NpYMeHy KoHuena-
Ta 0 Koj1Ma je 610 peym Ha naHenvma y npeTxoHa Asa AaHa. [onasHuLM paanoHnLa
nMahe NpPUINKY Aa ce yno3sHajy ca 0CHOBHMM NpoLiefypamMa nporpama vi fia passujy no-
TpebHe BelTUHe 3a ynpaBibathe NPojeKTMa.

PagnoHunuama npeTxoamn ceamu naHen Koju je opraHn3oBaH pagmn NpuKyn/bata 1 aHa-
nn3e NCKycTaBa CTeYeHUX peannsaunjom gomahux npojekaTta Koju cy y4yecTBoBanu y
npeTxogHom nporpamy Kyatypa 2007 - 2013. VicTuuaweM Kiby4HUX notewkoha c Koju-
Ma Cy ce cycpeTanu y peannsauunjn npojekaTta u npefcraB/batba HauyMHa bUX0BOT pe-
WaBaha, a N0ToOM 1 06pasnoxemna HajaHavajHMX 3aK/byyaka [0 KOjux cy AOLWNv eBany-
auujom npojekata - naHenucTn he gatm cMepHuLe 1 cageTe bygyhmnm annnkaHTma 3a
KOHKypucame 1 peannsauijy HoBMUX MPOjeKTHUX aKTUBHOCTM.
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10:00-11:30 NaHen7: Peanv30BaHV NPOJEKTY U HOYHYEHE NeKuuje -
Kyntypa 2007-2013

MopgepaTtop: HnHa MuxamunHal
(DakynTeT opamckux ymeTHocTy beorpan

Jlyka Kynuh
My3ej caBpemeHe ymeTHocTv BojBognHe, Hosw Cag, Cpbuja

Tamapa byTurax
HapoaHa bubnvoteka, beorpag, Cpbuja

MBaHa MuneHosuh Monosuh
[Jax teatap, beorpag, Cobuja

11:30-11:45:MAY3A3AKADY
11:45-13:15 PapuoHuual - Vigeja npojekTa (Un/beBm v GKTUBHOCTY)

PagnoHnuy Bogun Anekcangap bpkuh
MakynTeT 3a KpeaTvBHe HAYcTpUje, CuHranyp

13:15-13:30 :MAY3A3AKAQY
13:30-14:30 PapgnoHunua 2 - llpojekToBame byieta

PaguoHuuy Boam JaHo Mywkap
(®oHp 3aeBponcke nocnose, Hou Cap, Cpbuja

14:30-15:30 :MAY3A3APYYAK
15:30-16:30  PapuoHuua3 - AGMUHUCTPUPatbE NPOojeKTa

PaguoHuuy Bogwm JaHo Mywkap
(®oHp 3a eBponcke nocnose, Hosu Cag, Cpbuja

16:30-16:45 :MNAY3A 3AKAQY
16:45-17:.00  Cymwupatbe pe3ynTaTa pafnoHuLa

KpuctnHa KyjyHunh
pyKoBoawnay 3ajeqHuykor nporpama CaBeta EBpone v EBpon-
cKe Komucuje 0 KynTypHUM pyTama

17:00-17:15 CBe4aHO 3aTBapatbe KOHpepeHunje

JejaH Puctuh
[APXABHW cekpeTap, MUHNCTApPCTBO KyNType 1 MHPOPMUCaHba
Penybnuke Cpbuje



NMPATERW MPOITPAM 3ACTYLOEHTE
Cpena,2.jyn2014.

Q Kny6 nocnaHuka

MNTAON KAO AKTUBHWU YHECHULI Y APYLWUTBY

Mpatehun nporpam KOHGepeHUMje HaAMEHEH je CTYAEHTMA YMETHMYKNX 1 haKynTeTa
OPYLWTBEHNX HaYKa U OCMULL/bEH je y cKnagy ca HaumoHanHom cTpaternjom 3a Mnage,
Koja npoOMOBMULIE aKTUBHO yyewwhe mnagmxy caBpemeHom gpywTBy. [1pBu naHen 6asu ce
aKTMBU3MOM, NPefYy3eTHUWTBOM 1 APYTIM BULOBMMa aKTUBHOM 04HOCa Magnx npema
OpywTBY U KynTypuny Cpbujun, Te hNXOBUM y4eCTBOBaEM Y MPOjeKTUMA LIUBUITHIX OP-
raHusaumjay Kyntypu. Llnss naHena je nosehamwe BUALUBOCTN yore 1 3Havaja yyewha
Mnagnxy ognyunBatby M ycmepasatkby pa3soja KynType.

Opyrn naHen noceeheH je egykaunju Mnagux, Kao n gemMmctTudrkaumnjn gyHKLmo-
H/UCaha CUCTEMA OpP>KaBHE ynpaBe, Te MPOMOLUNjU MHCTPYMEHAaTa OMIagNHCKe Kyn-
TYPHE NONNTKKE.

PapvoHnua ca cumynaumjom paga Ha npojekTy Tpeba ga byae jegaH o4 NpBux Kopaka
BaHHacTaBHOr obpa3oBatba cTygeHaTta, byayhux npodecnoHanaua y Kyntypu, Koju he
ycmepaBaTu KynTypHu pa3Boj Cpbuje, u meHe mehyHapoaHe ogHoce.
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8:00-8:30  Tpwujem/ peructpauymja
8:30-8:40 [o3gpaBHMTOBOP

ViBaH TacoBal,
MVIHUCTAP KYNType 1 MHPOPMUCaHa

8:40-9:30  Manen1: Kako ce apywTBO, KYATYPA 1 yMETHOCT Mekbajy
QKTMBU3MOM MAGANX?

MopepaTop: MnageH Beckosuh
CaMOCTAIHW CaBETHUK, MUHNCTAPCTBO KyNType v MHPopMu-
cara Penybnvke Cpbuje

MwupjaHa LWaknh
EPCTE 6aHka, beorpag, Cpbuja

Mwnnwnua Meknh
Kvock, HesasucHa KynTypHa cueHa Cpbuje, HKCC, beorpag,
Cpbuja

AHppwuja CTojaHoBUA
Tayka komyHukauwmje, beorpaa, Cobuja

9:30-9:45 :MAY3A 3AKAQY

9:45-10:30  Nanen 2: /13 nepcreKTUBE MAGANX: PyKOBOREHE
CUCTEMOM KynType

MopgepaTtop: Mapko PageHkoBuh
HoBa vickpa, beorpan

Mpepparbnarojesuh
Bum caBeTHuK, MyHUCTAPCTBO KYNTYpe v MHPOPMUCArQ
Peny6nvke Cpbuje

bhyphujaHa JoBaHoBuh
CaMOCTQ/IHW CaBETHWK, MUHUCTAPCTBO KyNType U MHPOPMI-
cawa Penybnvke Cpbuje

OunwnJle MoaH
OpaHUyckn nHCTUTYT Y Cobujn

10:30-11:00 :MAY3A 3AKAQDY

11:00-12:00  PaguoHunua 1: Ynpas/bare npojekTuma

PaguoHunuy Bogn CysaHa JoBaHoBuh
JI Cnyx6erw rnacHuk, beorpan
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NMPATERW NMPOIPAM
MoHepemak, 30.jyH 2014. | 20:00

Q My3ej nctopuje Jyrocnasuje, botnhesa 6

N3710XXBA

KpeatuBHocTy Cpbujn

PenpeseHTaTvBHa cenekunja fomahux gnsajHepa
- MOTeHUMjaIv KpeaTnBHe UHAYCTpvje

Huje noTpebHo nocebHO roBopuTY 0 3HaYajy am3sajHa y XX| BeKy 1 noTteHunjany Koju
ca cobom Hocw. [py ToMe, OBAE HE FTOBOPUMO O ,,KOMepLMjasIHOM” KOju, HapaBHO, Huje
3aHemapsbyB feo An3ajHepcke NpoayKkumje. Ann gnsajH je HewTo MHOMo BULWLE 0f Tora
- cnaga y npyvMerbeHy YMeTHOCT, MOXe ce AeGuHMcaTh Kao YMETHUYKO 065MKoBatbe
npegMeTa Koje CBaKOAHEBHO KopucTumo: obyhy, ogehy, HakuT, HamewrTaj... akne,
npegcTassbajefHy BPCTY ecTeTu3alnje CBakoAHEBMLE LWTO CBaKako Mopa butn cTumy-
NaTuBHO.

KLU pagjeogcamornoyeTka CBOr NoCTOjatba youno OBaj noTeHUMjan npuMereHe ymeT-
HOCTW 1 3aTO je OHa NoAjefHaKo 3aCTyrn/beHa y 13fiaraykoj 4enaTHoCTu ranepuje, Ko-
NNKO M NMMKOBHO CTBapanawTeo. OBora nyTa - y capagtn ca MMHUCTapCTBOM KynType
n nHbopmmcara n Mysejom nctopuje Jyrocnasuje - npefcTaB/baMo penpe3eHTaTuBHY
cenekunjy pomahux ousajHepa, CBojeBpCcHU 6becT o An3ajHepa 13 Hale 3eMsbe. Heka-
na je Ta 3emsba (COPJ) morna fa ce noxBanu BP0 QUCTUHKTUBHUM VHAYCTPUJCKUM 1
MOOHVM 3ajHOM, KOj! He CamO0 [a je ecTeTU30Bao CBaKOAHEBHM XNBOT JyrocnoBeHa,
Beh je yjegHo 6ro v penpeseHTaTuBaH n3Bo3Hu nponssod. MAJ je HegaBHO 1 Nprikasao
n3noxb6e noceeheHe KpeaTUBHUM MHAYCTPMjama 13 jyrocOBEHCKOr Nepuoaa, Hajpas-
NNYNTMje NPeaMeTe KOjy Cy HaM 1 JaHac Npeno3HaT/buBWY, KOju Cy nocTanu cumbon gp-
XaBe Koje BuLLe HeMa.

[laHac ckopogaHe MoXeMo roBopuTY 0 goMaheM MHAYCTPUjCKOM An3ajHY Kao TaKBOM, jep
WHAOYCTpWje KojaraMopanpaTuTUHeEMa, anu Tpagmuumja 4obporymMmeTHMYKOr obnKoBatba
CBaKOJHEBWULE CBaKaKo Huje HecTana. Mpumepu n3naraya Ha 0BOj U3NoXK6M cBepoYe 0
TOMe Ja je Ta Tpaguumja 1 fare NpucyTHa, nocebHo Kaja nMamo y BUAY fa je TpXuUWTe
3aTpnaHo nNpegMeTIMa MaCOBHE MPOM3BOAHE KOjU CY, Kao nocneauua rnobannsaunje,
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WHTEPHaLMOHaNHO JOCTYNHN 1 KOjU MMajy [aneko NpPUcTynayHujy LeHy 3axsamyjyhn
Npon3BOLHOM eKOCKCTeMY 13 Kora fosnase. CBe To NpefcTaB/ba 13a30B 3a Halle 13nara-
ye. lMavnak, HeKn 04 UX ycnenu cy aa ce nsbope 3a CBoje MeCcTo Ha JoMaheM TPXULWTY,
obpahajyhin ce oHom geny nybnvke Koju Mma HarnaweHy abuHUTET Ka UHANBUAYaNnn3my.
Hburma Tpeba gaTy MecTo Koje 3anpaBo 0faBHO 3acnyXyjy, WTo je n3Mehy ocTanor jefaH
o[ unbeBa oBe n3noxoe.

N3nox6ace peanuiyje npurofHo, kao npatehu nporpam KoHpepeHumje Mporpam Kpea-
TuBHa EBpona 2014-2020: Cpbuja v nepcrnekTvBe eBporcke capagre. KpeaTBHN An3ajH
noteHuwnjan Cpbuje y KpeaTrBHoj EBponun - Cpbuja npeacTaB/beHa Kpo3 CBOjY, ako He
KpeaTuBHY MHAYCTpuYjy oHAa 6bapem Beh NOTeHUnjanHy KpeaTUBHY MHAYCTPUjY, Y TNMn-
Ted eauTUOH MaHupy.

30.jyHa oBe roaguHe o4ekyje Bac NnpaBo U3HeHaheme, jep je nocTaBka MHOBATVMBHO KOH-
umnupaHa n npaheHa Mmysnykm nporpamom. Kako 6ucmo nosehanv BUA/bUBOCT HALLNX
nun3ajHepa, n3noxba ce HacTaB/ba TOKOM jyna un aBryctay Benukoj ranepuju KL, paga
W, HapaBHO, NPOAajHOr je KapakTepa. MimaheTe NpunnKy Aa NogpXMTe Hale nnarave
1 NCTOBPEMEHO ecTeTU3yjeTe CBOjy CBakogHeBuLy. To je Takohe ngeanHa npunmka 3a
TypucTe ga gohy [0 HecBakmpallker cyBeHmpa n3 Cpbuje, a 3a Hawe n3naraye ga ce
npencTaBe BaH rpaHuua Hawe 3emsbe. Jep He Tpeba 3abopaBuTy fa nopepg Tora wTo je
NOTEHLWjaTHN N3BO3HM MPOMN3BOS, KBaIMTETaH An3ajH Y Haj6o/bem CBETNTY MOXe pe-
npe3eHTOBAaTW 3eMJby U3 KOje [,oNasu.
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KOHUEPT
MoHepemak, 30.jyH 2014. | 20:30

Q My3sejuctopnje Jyrocnasuje, botnhesa 6

BokanHo-nHCTpyMeHTanHm cactas JlInmyHana

YnaHosw:

Mwogpar HnHnh Mukn - - - - [1aBHY BOKA/T V1 GKYCTUYHA rTAPA
Lyuwka PajkoBuh - - - - - - bac rutapa
JawaloHyap --- - - - - --- YnapaseKe, Knasujatypa
Tuxommp >KnBkoBuh---- - - - - - - --bybreBu
Bnagnmnp Xnskosuh-- - - - - - EnekTpwyHa rutapa

BVC JlnmyHaga nnoBu Kpo3 Neprog KaCHUX NefeceTmx U paHux Wwesnecetux roguHa XX
Beka. HacTynuma oxurBrbaBa aTMocdepy eBponcKkux pectrBana n pusmjepa, OBeKoBe-
yeHy punmoBuma nonyT J1a Jonue Buta, bowwoyp Tuctecce n Jbybas n moga. Ysbyhene
wnarep, paHe pouK 1 6eat My3nke NpoXKrMa MeiogpaMaTUYHOCT OMIAAUHCKUX UTPaHKN.
KombuHoBarbeM KaHpOBa 1 MeBakeM Ha pasHMM je3nLMa CBOje My31YKO OnpeLerbeHe
Ha3nBa Ctapu Ban.

Crtapw Ban, foba kapa cy CBUpanv opkecTpu, a 6eH0BY TEK HacTajanu, My3udapu n ny6-
NViKa OfleBanyi Cy eNeraHTHe Xa/bUHe 1 0fena, a 3BoJnIe Cy Ce HyMepe yMecTo necama.
Ha eBpOncKUM v CBETCKMM GECTVBaNNMAa 1 pUBMEpamMa 0f1jeKMBa Cy CHaXKHI afin HeX-
HW 3BYLM UHTEePHaLMOHanHe 3ab6aBHe My3UKe y HacTajatkby.

lMoHeceHa cCHaroM HOBUX TEXHONOLWKUX OCTUIHYha: TEXHUKONOP PUIMOBA, TDAHCKOHTU-
HeHTaNIHUX Paauno N TENEBU3MjCKUX MPEHOCA, CYyNepCOHNYHIX eTOBA M CBEMUPCKNX MPO-
rpama, WMpoM CBeTa CTBapara ce yHuBep3anHa Kyntypa. OaanKoBanu cy je 3ByLu Koju cy
ycebur objegntbaBany MenaHXonnYHy HeXKHOCT CaIOHCKE MY3MKe 3a4MHEeHE e/leraHTHOM
nekageHumjom 6oemckmx 3abaga.

Taj MOMeHaT, KpajeM NegeceTnx 1 NOYETKOM We3fneceTux rogruHa XX Beka 06enexuo je
4yy[ecHu cnoj npedubeHoCcTn 1 pasy3naHoCcTy, BpeAHOCTN 1 BaHanHOCTN U MOXAa Ha-
VBHe anu nowToBara BpegHe Bepey 6osbe cyTpa. BUC JinmyHaga, 6e3 HocTanruje anv ca
XapoMm, NPeHoCK Ty eHeprujy, Koja He rybun Ha BpeAHOCTM YaK Uy CBET/Y CAI0XEHUX MPOTU-
BYPEYHOCTU KOje cy ycregune.
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KOHLUEPT
YTopak, 1.jyn 2014.| 20:00h

<>EBpOHCKMueHTap3aKyﬂTypyMﬂeﬁaTerAﬂ,BpaﬁeKpCMaHOBMﬁ4

l'ynaukmn KBapteT beorpaacke punxapmoHuje

Op cBorocHuBatba 2011. rogunHe, ynaHoBy KBapTeTa JeneHa OparyHmh, BnagaH JloHuap,
bopwc bpesoBau n AnekcaHgap JlaTkoBuh KoHuepTuparwem y Cpbuju n pervoHy npen-
CTaB/bajy CBOj MaTUYHM OpKecTap.

KBapTeTjey cesoHn 2012/13. ocTBapuno 3anakeHo n3Boherwe KoHuepTa EpsuHa LLyn-
x00a, y3 npathwy beorpancke punxapmoHuje 1 beHor weda-gupureHta Myxaja TaHra.
Y ce3oHun 2013/14. KBapTeT ca roctma n3soguv neT nporpaMa pemMek-gena KamepHe
MY3UKe,y OKBMPY CBOr LMKnycaHasBaHor Quartet+1,y canu beorpagcke gunxapmoHuje.

Mopepn kKoHuepTay KynTtypHom LeHTpy MNaHuyeBa, KojuMm je [ygayku kBapTeT beorpagcke
drnnxapmoHumje oTBopro oBoroguwmn Knacuk Qect, y jyHy 2014. my3sudape KBapTeTa
O4YeKyje  CHUMare KoMnakT-gucka ca gennma betoseHa n bpamca.

Mporpam:

L.v.Beethoven - Quartet op. 74 Es-dur
I Poco Adagio. Allegro

Il Adagio ma non troppo

Il Presto

IV Allegretto con Variazioni
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OECKKPEATUBHA EBPOIA CPBJA

Jeck KpeatnBHa EBpona Cpbuja je imnneMeHTaLOHO Teno nporpama KpeatveHa EBpo-
na, opopmrbeHo y (okBMpy) MnHuTapcTBy Kyntype u nHpopmucama Penybnuke Cpbuije.
3apatak [ecka je npyxare nogpLlike ycTaHoBaMa KynType 1 opraHusaumjama LmBui-
Hor apywTBayPenybnuuun Cpbunjn Koje xene faobesbene yyewheynporpamy Kpeatus-
Ha EBpona. [leck KpeatvsHa EBpona Cpbuja imnnemeHTUpa nognporpam Kyatypa, Koju
GyHKLUMOHMWeE Yy OKBUPY Nporpama KpeatvsHa EBpona.

MoTnucmnBarbem crnopasyma o yyewhy y nporpamy KpeatuBHa EBpona, cBaka OprkaBa
ce obaBesana fa ohpopmMu MMNIeEMeHTaLMOoHO Teno (nognporpama KpeatnsHa EBpona),
Koje fenyje HaHaunoHanHom nnaHy. Penybnnka Cpbujanotnucanaje cnopasym19.jyHa
2014.rogunHey bpuceny.

[Jeck KpeatnsHa EBpona Cpbuja, y uniby nosehamwa 6poja yyecHuka n3 Cpbuje, KOHTU-
HyupaHo he opraHn3oBaTu cemunHape 1 06yke paau npeHoca 3Hama Koja Cy Be3aHa
3a KOHKYpCHe npoueaype 1 GuHaHCKjCKy NOAPLWKY; Npe3eHTaumje o caja ycnewHmx
npojekaTa opraHusauuja, kako n3 Cpbuje, Tako 1 n3 pernoHa v EBpone; KoHpepeHuyuje
0 BaXXHUM NuTawuMa n3 obnacTtu pervoHanHe n mehyHapogHe capaghe (ctame 1 no-
TeHunjanu KyntypHor cuctemay Cpbunju, noctojehi gomahu 1 eBpONCKM MHCTPYMEHTN
KYNTypHe NONNTMKe Koju pasBujajy mehyHapodHy capaghby, EBPONCKe KynTypHe Mpe-
Xe, CaBpeMeHun KOHLEenTu MefyHapodHe capaie, 1 Ap.), Kao 1 0 Temama 13 obnactu
KYNTYpHe MOAUTMKE N KYNTYPHOT MEHaLIMEHTa, @ BE3aHWX 3a NpuopuTeTe nporpamMa
KpeatveHa EBpona (MobunHocT npodecroHanauay Kyntypu, passujatse nybnvke, kpe-
aTUBHE MHAYCTPUje 1 CaBPEMEHM NOCNOBHM MOGENN 1 Ap.); 06yKe y caMym ycTaHOBaMa
KynType,y bopMu BUpeKTHOr paja ca 3anocnieHma, npoMoBuilyinyjegHo 1 3Hayaj nH-
TepceKTOpCKe capagtbe.

Jeck KpeatvBHa EBpona Cpbuja npyxahe cTpy4yHy nomoh n faBaTvi caBeTe Npun nonyta-
Batby annukaunja, kao n nHpopmavmje o NOTeHUMjanHUM PEFMOHANTHM 1 EBPOMNCKNM
napTHepuma. Takohe, MMHUCTapCTBO KyNType n nHdpopmucama Penybnunke Cpbuje cy-
duHaHcumpahe ycnelwHe opraHn3auuje n3 Cpbuje Ha KOHKypcuMa nporpama KpeatusHa
EBpona, kako 61 Ha Taj Ha4YMH, He camo NoAcTak/0 Behn 6poj goMahuvx y4ecHMKa, HEro u
NoMOr/0 y noaun3arwy MehyHapogHor yrnega KyntypHux opraHusauuja ns Cpbnje, un-
Hehn nx Tako 3HaYajHNM 1 NOXKESbHUM NapTHepMMa.

BaxaH geo aktuBHocTu Jecka KpeatnsHa EBporna Cpbuja jecTe n aHMMmpame KynTypHUX
opraHu3aumja jaBHOr 1 LMBUIHOT CEKTOPa Koje [0 cafda HUCY KOHKypucane 3a GuHaH-
cujcka cpefcTBa nporpama KpeatuBHa Espona, NyTEM MHTEPHET NpeseHTauuje gecka,
bejcbyK cTpaHuLe, MejANHT NUCTe, pasnuunTnx nybnvkaumja Koje NpoMoBULLY Nporpam
1 [O[ATHO MnojallbaBajy nporpamcke npoueaype, MeAnjcKUX HacTyna, Manupara Kyn-
TYPHUX OpraHn3aumja ca noTeHumjanH1M 1 nocTojefM KanaunTteTuma 3a MefjyHapoaHy
capafhby, Kao 1 nyTeM CBMX aHUMaLVOHUX 1 e0yKaTUBHNX aKTUBHOCTN JeckKa.
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MNMocebHaakTnBHOCT [Jecka KpeatuHa EBpona Cpbuja je npaB/bere 6a3e nogaTakao nc-
TpakuBawMMa 1 CTaTUCTUYKUM NoJaunma y KynTypu, Koju ce AUPEeKTHO U NHANPEKT-
HO T4y MeflyHapogHe capale, anv UCTO TakKo 1 MOKpeTamwe UCTpa)KMBatba 1 Bpyrmx
npojekaTa KojumMa ce nogcTuye passoj LLesioKynHor cuctema kyntypey Cpbunjn.

Buswja Jecka KpeatusHa EBpona Cpbuja je pna 6yne jegaH of K/by4yHWMX YMHMNaua
nogpluKe 1 passoja cuctema Kyntype y Cpbunjn, MecTo AMHaMUYHe capajre ycTaHoBa
KYNType, opraHusaumnja, Mpexa 1 nojegnHaua, Kao 1 bUXoB 3aCTYMHMK 1 NPOMOTEp Y
eBponcknmM okBupuma. Takohe, Jeck KpeatusHa EBpona Cpbuja BUAMMO Kao nokpeTa-
4ya HeKMxX 0 Haj3HayajHUX npojekaTta U3 0bnacTy MeHalIMeHTa 1 KynTypHe NoNNTUKe.

LUita Jeck KpeaTtrBHa EBpona npy»a ycTaHOBaMa KyNnType, opraHu3auuja-
Ma LiMBUNHOT ApyLWTBa U NnpodecrnoHanummay obnactmkyntype?

MNHpopmauwmje o nporpamy KpeatnBHa EBpona n KOHKypcrma nporpama
Momoh y nnucatby annukauwuja 3a nporpam KpeatnsHa EBpona
NHdbopmaumje o npuoputetTma nporpama KpeatnsHa Espona

CaBeTe Kako fa ce ycnewHo KOHKypuwe 3a druHaHcujcka cpefcTBa nporpama
KpeatusHa EBpona

MNocpenoBamwey 06e3behurBamwy cydpuHaHCcupama ycnewHmx npojekaTta ns Peny-
6nuke Cpbuje (bnHaHcujcka cpencTBa MuHucTapcTBa KynType u uHpopmucama
Peny6nuke Cpbuje)

lMomoh y npoHanaxekwy eBPONCKNX MapTHepa
lMomoh y KoHuMnMpary npojekaTa

MNHdopmaumje o eBpoONCKMM ycTaHOBaMa, OpraHu3aunjama u Mpexama KynType,
Kao nnocpefoBate y KOMyHMKaLunju (nocnewriBatbe KOHTaKaTta nsmehy gomahumx m
€BPOMNCKNX KYNTYPHMX OpraHn3ayuja)

Nobupame 3a 06e3befuBarbe GUHaAHCNjCKMX CPeACcTBa U3 APYrnX N3Bopa
lNomohy o6e3befmBatmy Behe BUA/bMBOCTU NpojekaTa

MNHdopmaumje o gpyrium nporpammnma EBponcke YHnje

AKTUBHOCTW JECKA KPEATVIBHA EBPOIIA CPBUJA:

CemuHapu n 0byke
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KoHpepeHuuje 13 06nacTvi KyNnTypHe NONUTUKE N KYNTYPHOT MEHALIMEHTA
AHVMUpare NoTeHUnjanHuX annnkaHaTta n3 Penybnnke Cpbuje
Mpomounje nporpama KpeatreHa EBpona v Apyrux eBPONCKUX nporpama

Peannsaunja npojekaTa (cemuHapu, KOHDepeHUMje, NpeseHTaumje) Koju ce Tuvy
pasBujarba nybnunKe, pa3Boja Kapujepa, CaBpeMeHNX MOCAOBHUX U MPOrpamMcKux
mMogena, kKao v opyrux npuopuTeTta nporpama KpeatvsHa Espona

06ykeyycTaHoBama KynType (,in house” obyke)
MNpencTaBbatbe yenewHnx npojekaTta us Cpbuje, pernoHa v EBpone

OcmuwwbaBatbe 1 peannsaunja pa3BojHUX MpojekaTay Ly yHanpehera gomaher
KYNTypHOr cuctema n MefjyHapofHe capagte (MHuLmpare, peanmsaumja u npu-
Kynsbawe nocTojehnx ncTpaxueama v cTaTUCTUKay KYnTypu)

M3paBame nybnunkauwmja o nporpamy KpeatrsHa EBpona n akTuBHocTuMa Jjecka
KpeatneHa EBpona Cpbuja (y by npoMoumje nporpamMa v onakiasara npoweca
annuumpara gomahnum KynTypHUM opraHu3aunjama)

HECK KPEATVIBHA EBPOITA CPBU/JA YXETT O A:
MpomoByLEe caBpeMeHe KoHLenTe MeflyHapoaHe capaate
MpomoByiLEe caBpeMeHe NPOrpaMcKe v MoC/I0BHE NOAUTUKe Y 061acT KyNnType

Jaua kanayunTeTe fomahux yctaHoBa KyNnType 1 opraHu3aluja LMBUIHOT CeKTopa 3a
mefyHapogHy capaiy

MoacTuye UHTEPANCLMUMINHAPHOCT, UHTEPPECOPHY Y MHTEPCEKTOPCKY capaftby

Capafjyje ca cBMMa - jaBHUM, UMBUTHUM W MTPUBATHUM CEKTOPOM, MOjeANHLMA,
HepopManHUM rpynama v Mmpexkama

KOHTAKT:

Ieck KpeaTtumsHa EBpona Cpbuja

MuHMCTapTCBO KYNTYype nnHpopmmucama Penybnuke Cpbnje
BnajkoBuhesa 3,11 000 beorpag, Cpbuja

Ten:+ 381113398 026

EnekTpoHcka agpeca: kreativnaevropa@kultura.gov.rs
www.kreativnaevropa.rs
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NAJTIATA CPBU/JA

Mo3HaTa no paHnjum Ha3mBMMma 3rpaga CaBesHor usspluHor seha (CB 1)
nManaTta ®epepayuje.

MN3rpaheHa je 1959. rogmHe 3a notpebe Tagawme CaBe3He Bnage, 04HOCHO CaBe3Hor
n3splwHorseha. Y nepnogy of 1991. o 2003. rognHe 6una je ceguwte Bnage CaBesHe
Penybnuke Jyrocnasnje,aon 2003. go 2006. roguHe ceguwte CaBeTa MmuHucTapa p-
XaBHe 3ajeguue Cpbunje n LpHe lope. MNocne pacnaga CUI, maja 2006. roguHe, 3arpajaje
npewnayHagnexHoct Bnage Penybnuke Cpbuije.

MN3rpagmna Manate Cpbuja, kKao jegHor og npeux objekata Ha HoBom beorpaay, noyena
je jyHa 1947. rogunHe. 3rpagy cy, Ha HaCyTOM 1 NECKOBUTOM TNy, rpaguie oMaagnHcke
pagHe 6purage ns yntase Jyrocnasuje. Ha KoHKypcy je nobeamno 4eTBOPOYIaHN TUM
3arpebaykux apxuTtekaTta Ha yeny ca Bnagumupom lMotouymakom (AHTOH Ypnux, 3naT-
Ko HojmaH, Oparunua Mepak). Mo MoTo4wakoBoj cMpTn 1952, rogunHe rpagha je obyc-
TaB/beHa, Ja bun je 1956. rognHe HacTaBuo apxutekTa Muxanno JaHkoBuh, 3HavajHO N3-
MEHMBLUN NPBOOBUTHM NNaH fOfaBakbeM HOBMX efleMeHara.

MNpojekToBaHa je y 06nuKy cnoea “H” nobyxsaTa noBpwunHY, y ocHoBu, 5.500 M2 Vicnpen
CpelmerKpunia, Hanasum ce HUXKY 4,e0 NOKPUBEH CTaK/IEHOM KYMOJiOM, y KOME je CBeYaHa
OBopaHa Koja moxke ga npumun 2.000 3BaHunLa. O6jekaT cagpu WeCT canoHa Kao 1 0KO
XWbagy KaHUenapujckmx npoctopuja.

[paheH je no cncTemy apMmpaHo-H6eTOHCKe CKeNneTHe KOHCTPYKLUKje, ca UCNYHOM 04
nyHe oneke. Pacapa objekTa je obnoxeHa 6ennm 6Bpayknum MepMepoM, AOK CY OTBOPU
HanpasrbeHu o 6enor metana. Noyves og 1961. rognHe, kaga je oapkaHa lNpsa KoHbe-
peHuuja HecBpcTaHux 3emarba, Manata @epepaumje npyMmna je MHOre CTpaHe fp>KaB-
HVIKe 1 generauuje.
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O KONFERENCIJI

Konferencija Program Kreativna Evropa 2014-2020: Srbija i perspektive evropske sarad-
nje organizuje se kao prva aktivnost Deska Kreativna Evropa Srbija. Konferencija otvara niz
osmisljenih aktivnostikoje ¢e biti organizovane u periodu od 2014.do 2020. godine, tokom
kojeg se odvija program Kreativna Evropa.

Konferencija traje tri dana i sastoji se od panela, radionica i pratecih programa na temu sa-
vremene kulturne politike i evropske saradnje. Prvi dan konferencije - Transkulturna evrop-
ska saradnja - od institucija do pojedinaca, postavlja Siri tematski okvir - od institucional-
nog povezivanja na evropskom nivou, preko regionalne i saradnje izmedu regiona, do uloga
koje preuzimaju pojedinci, neformalne grupe, udruZzenja i mreze u oblasti kulture. Pored
predstavljanja postojecihinicijativai modela savremene evropske i medunarodne saradnje,
tri predvidena panela nastojac¢e da ukazu na vazna aktuelna pitanja razvijanja evropskih
partnerstava na polju kulture, te na postojece i moguce izazove u kulturnoj saradniji.

Drugi dan konferencije posvecen je klju¢nim temama programa Kreativna Evropa: razvoju
publike, mobilnostii kreativnim industrijama. Razvoj publike, kao vazna smernica evropske
kulturne politike, koja podrazumeva ideju da su projektii programi u kulturi namenjeni Sirim
drustvenim zajednicima i dalje ostaje nedovoljno istrazena i primenjena strategija. Stoga
je ukljucivanje razvoja publike u korpus koncepata i instrumenata koje program Kreativna
Evropa promoviSe veoma znacajno. Mobilnost profesionalaca u kulturi u globalizovanom
svetu sve viSe predstavlja aktuelnu temu, posebno u smislu profesionalne saradnje javnih
ustanova i organizacija civilnog drustva, ali i na nivou povezivanja pojedinaca, neformalnih
grupa i mreza. Koncept kreativnih industrija pak, direktno ukazuje na €injenicu da kultura
nije tek elitna kategorija, namenjena uskom krugu kulturnih profesionalaca, poznavalaca
i ljubitelja, ve¢ se ona danas posmatra kao dinami¢na kategorija sa velikim potencijalima
za pozitivno menjanje dru$tva i odnosa unutar njega. Ukazujuci na samoodrzive modele,
kreativne industrije potpomazu u stvaranju uslova i praksi u kojima javni, privatni i civilni
sektor funkcioniSu na partnerskoj osnovi. Takode, treba posebno naglasiti to da koncept
kreativnih industrija kulturu afirmiSe kao razvojni faktor drustva, u kojem kultura nikako nije
na marginama ve¢ u njegovom centru. Ne treba zaboraviti ni samorealizaciju, te ostvarenje
profesionalnih teZnji pojedinaca, $to je veoma znacajno u svakom demokratskom i otvore-
nom drustvu, koje se sa uvazavanjem odnosi prema pojedincu.

Treci dan konferencije predviden je za odrzavanje radionica koje se direktno ticu programa
Kreativna Evropa. Usled uspostavljanja novih procedura programa, cilj konferencije jeste i da
se domacim profesionalcima u kulturi prenesu potrebna prakti¢na znanja, te, u odredenoj

33



meri, i demistifikaciju procedure na evropskom nivou. Ukoliko slozenost ovih procedura upo-
redimo sa postojec¢im nacionalnim i lokalnim konkursnim procedurama, prenos prakti¢nog
znanja tim pre postaje dragocen za sve ustanove kulture i organizacije civilnog drustva koje
imaju ambiciju da svoje ideje i projekte pretoce u konkursne aplikacije.

U okviru pratecih programa konferencije, aktivnosti su osmisljene tako da ukazu na zna-
Caj intersektorske saradnje. Stoga se programi organizacija civilnog drustva realizuju u
prostoru javne ustanove kulture, i obrnuto, programi javnih ustanova kulture odrzava-
ju se u prostorima organizacija civilnog drusStva. Treceg dana konferencije, paralelno sa
glavnim programom, odvija se program namenjen mladima, studentima razlicitih fakul-
teta u Srbiji. Shodno preporukama Nacionalne strategije za mlade, ovaj program ima za
osnovni cilj dainformiSe i podstakne mlade na aktivan odnos prema kulturi, drustvu i nji-
hovoj ulozi u njemu.

Bitan aspekt programa konferencije odnosi se na potrebu sagledavanja kulture u kontek-
stu njenog interdisciplinarnog povezivanja sa drugim resorima, poput prosvete, privrede,
turizma ili zdravstva. Slojevitost pojma kultura u savremenom drustvu ogleda se na vise
nivoa: savremena kultura u interakciji sa kulturnom bastinom; interdisciplinarnost i pove-
zivanje umetnickih oblasti; kultura kao instrument drustvenog aktivizma; kultura kao in-
strument odrzivog razvoja; intersektorska saradnja (javni, civilni i privatni sektor); razvoj
publike i preispitivanje funkcija ustanova kulture; konstantno menjanje, odnosno inovira-
nje poslovnih, a samim tim i programskih modela delovanja organizacija u oblasti kulture.
Sredine koje razumeju savremena drustvena kretanja, uvek reflektovana na polju kulture,
i koje ta saznanja ambiciozno koriste za sopstveno usavr$avanje, svakako otvaraju prostor
za uspes$no pozicioniranje na medunarodnom planu. Konferencija Deska Kreativna Evropa
Srbija organizuje se upravo sa ciljem proucavanja savremenog trenutka u globalnom drus-
tvuiplaniranja buduéeg kulturnog razvoja.

Koje uloge preuzimaju pojedinci, grupe, udruZenja i mreze, kao akteri evropske transkultur-
ne saradnje? Kako kreativno povezaticivilni, javniiprivatni sektor? Koji su potencijali kulture
za ostvarivanje odrZivog razvoja? Koji su izazovi primene koncepata kreativnih industrija?
Kako promena mesta utice na promenu svesti? Kako animirati (ne)publiku? Koji su izazovi
pred nama, ali $ta ne treba da nas obeshrabri? Ovo su neka od pitanja na koja ¢e konferen-
cija Program Kreativna Evropa 2014-2020: Srbija i perspektive evropske saradnje pokusati
da ponudi odgovore, inspiriSuci u¢esnike da razmisljaju o slozenim pitanjima vezanim za
buducnost evropske saradnje, alii da se aktiviraju u njihovom rezre$avanju.
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Ponedeljak, 30.jun 2014.

TRANSKULTURNA EVROPSKA SARADNJA
- Od institucija do pojedinaca

Q Sala Srbija

Tema prvog dan konferencije odredena je sa ciljem ukazivanja na vaznost saradnje u me-
dunarodnim okvirima, ne samo na nivou institucija, grupa, mreza, pojedinaca i drugih akte-
ra u kulturi, nego i meduresornog i intersektorkog povezivanja, a u cilju razvoja evropskog
transkulturnog prostora. Postavljena pitanja klju¢na su za razumevanje stanja i savremenih
druStvenih procesa u Evropi, koji su neophodni za uspe$no osmisljavanje i spovodenije pro-
jekata u oblasti kulture.

Uvodni panel konferencije posvecen je davanju Sire perspektive na tematiku kulturne sa-
radnje u Evropi: kakvo je stanje, koji nas izazovi o¢ekuju, koje su pozeljne strategije razvoja
evropskog sistema kulture i koje institucije predstavljaju glavne nosioce tog razvoja.

Bez obzira dalije re¢ o povezivanju zemalja jednog, geografski odredenog regiona, ili o sa-
radnji regiona unutar razlicitih zemalja, tema regionalne saradnje od posebnog je znacaja
za Srbiju kao i za druge drzave Jugoistocne Evrope. Panelisti zato dolaze iz ovog regiona,
kao iiz Skandinavije koja pruza dobar primer regionalnog povezivanja (Nordic Council) i svi
oni ¢e nastojati da u drugom panelu konferencije odgovore na pitanja vezana za mogucéno-
stiregionalne saradnje i razvoj putem u¢e$c¢a u programu Kreativna Evropa.

Treci panel konferencije bavi se temom diverziteta akterai oblika njihovog delovanja u pro-
cesu transkulturnog evropskog povezivanja. Kolika je uloga pojedinaca, Sta treba ocekivati
od mreza, zbog ¢ega su znacajne umetnicke grupe i neformalne inicijative, kako se svi oni
povezuju i sadejstvuju, kako treba usmeravati njihovu saradnju, kakvi su rezultati te siner-
gije - neka su od pitanja o kojima ¢e ovde biti reci.
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09:30-10:00  Prijem/ registracija
10:00-10:30 Svecano otvaranje konferencije

Ivan Tasovac
ministar kulture i informisanja

10:40-11:00 PrezentacijaprogramaKreativnaEvropa

Rob Van lersel
programski menadzer, program Kreativna Evropa - kultura,
Evropska komisija

11:00-11:15  Predstavljanje aktivnosti
Deska Kreativna Evropa Srbija
Dimitrije Tadi¢
savetnik, rukovodilac Deska Kreativna Evropa Srbija, Ministar-
stvo kulture i informisanja Republike Srbije

11:15-12:45  Panell:institucionalno povezivanje na nivou Evrope
- stanje, izazovi i perspektive
Moderator: Milena Dragicevié Sesi¢
Univerzitet umetnosti u Beogradu, Srbija

Rita Heinama
Finski institut u Estoniji, Finska

Lorans Baron

Relais culture Europe, Pariz, Francuska

Kristina Kujundzic

rukovodilac zajednickog programa Saveta Evrope i Evropske
komisije o kulturnim rutama

12:45-14:15 :PAUZAZARUCAK

14:15-15:45  Panel 2: Moze li Program Kreativna Evropa da bude platforma
za plodonosnu regionalnu saradnju?

Moderator: Bojana Mati¢ Ostoji¢
Artangle-Balkanski fond za umetnost i kulturu, Sarajevo,
Bosnia and Herzegovina

PerVoetman
Kulturkontakt Nord, Kopenhagen, Danska

Emina Visni¢
Pogon, Zagreb, Hrvatska
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Violeta Simjanovska
Centar za izvodacke umetnosti Multimedia,
Skoplje, Makedonija

15:45-16:15 : PAUZAZAKAFU

16:15-17:45  Panel 3: Pojedinci, grupe, udruzenja, mreze... Ko su i koje uloge
preuzimaju akteri evropske transkulturne saradnje?

Moderator: Helen Larson Euset
Svedski institut, Stokholm, Svedska

Vladimir Cajkovac
freelance kustos, Zagreb, Hrvatska, Muzej higijene, Drezden,
Nemacka

Alma Selimovi¢
Bunker, Ljubljana, Slovenija

Sarlota Tardi
Arty Farty (European Lab Forum), Lion, Francuska
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Utorak, 1.jul 2014. god.
KLJUCNE TEME PROGRAMA KREATIVNA EVROPA

Q Klub poslanika

Drugi dan konferencije posvecen je kljucnim temama programa Kreativna Evropa - razvoju
publike, mobilnosti i kreativnim industrijama. Radi dodatnog upoznavanja domace publike
s ovim programskim smernicama, te podsticanja i insipirasanja buducih aplikanata, na pa-
nelima ¢e biti pojasnjeni klju¢ni pojmovi programaibi¢e predstavljeni projekti koji su na njih
uspesno odgovarali.

lako se svaki pojedinac obrazuje u odredenoj kulturnoj sredini i samim tim usvaja njene
vrednosti, misija kulturnih i umetnickih organizacija jeste razvoj, oblikovanje, preispitivanje
i jacanje tih vrednosti. To se postize upravo uklju¢ivanjem $to veceg broja ljudi iz razlici-
tih socijalnih, polnih, kulturnih, etnickih i drugih grupa u njihove aktivnosti, pa otuda razvoj
publike &ini jednu od najznaéajnijih smernica programa Kreativna Evropa. Cetvrti panel po-
svecen je slede¢im pitanjima: $ta razvoj publike znaci u praksi, koje grupe ¢ine nepubliku i
kako ih animirati u cilju jacanja demokratskog drustva. Najznacijniji aspekt teme odnosi se
na predstavljanje uspesnih primera programa kojima su ustanove kulture razvijale publiku.

Svakako jedna od klju¢nih reci savremenog drustva jeste mobilnost i ona predstavlja jednu
od najaktuelnijih smernica kulturnog razvoja u Evropi. Posto podrazumeva susret i dijalog
ljudirazli¢itih kultura, stavova, vizija, znanja i umeca, a samim tim i oplemenjivanje svih onih
koji u toj razmeni ucestvuju, razvoj mobilnosti u globalnom svetu odnosi se na planiranje,
usmeravanje i osmisljavanje kontakata pojedinacai grupa. Krajnji razultat razvoja mobilno-
stijeste napredak evropskih drustava, kao i pospesivanje evropskih integracija. Koji su mo-
gucioblici, uspesni primerii prioriteti mobilnosti - neka su od pitanja o kojima ¢e se govoriti
na petom panelu konferencije.

Kreativne industrije podrazumevaju integrisani - kulturni, ekonomski, ekoloski, privredni,
demografski - razvoj nekog drustva. Medutim, primena takvog, veoma slozenog koncepta
kreativnih industrija, nije uvek prolazila bez poteskoca. Stoga ¢e se na ovom panelu govoriti
0 znacaju, mogucim vidovima i izazovima koje predstavlja razvoj i primena koncepta krea-
tivnihindustrija. Posebna paznja bi¢e usmerena na prezentaciju inovativnih poslovnih poli-
tika i preduzetickih organizacija koje su postigle uspeh u domacem okruzenju.
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10:00-11:30  Panel 4: Kultura pripada svima: kako doci do (ne)publike

Moderator: Goran Tomka
Fakultet za sport i turizam, Srbija

Stefan Bauer
Kunstraum Kreuzberg/Bethanien, Berlin, Nemacka

Ana Viederhold
Brunnenpassage, Bec, Austrija

Stiv Ostin
stalni ¢lan Felix Meritis, Amsterdam, Holandija

11:30-12:00 : PAUZAZAKAFU

12:00-13:30  Panel 5: Kako promena mesta utice na promenu svesti:
kultura i mobilnost?

Moderator: Jovan Ceki¢
Fakultet za medije i komunikacije Singidunum, Beograd, Srbija

Lilian Felman
Res Artis, Amsterdam, Holandija

Mari Le Surd
On the Move, Brisel, Belgija

Julek Jurovic
Smart, Culture Action Europe, Brisel, Belgija

13:30-15:00 : PAUZA ZARUCAK

15:00-16:30 Panel 6: Razvoj kreativnih industrija kao strategije odrZivosti
- moguci pravci razvoja

Moderator: Korina Suteu
Filmetc, Bukurest, Rumunija

Marko Radenkovi¢
Nova iskra, Beograd, Srbija

Vinsent Kari
Arty Farty (Nuits sonores/ La Gaité Lyrique),
Lion, Pariz,Francuska

Davor Bruketa
Bruketa i Zinic, Zagreb, Hrvatska
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Sreda, 2.jul 2014.
KAKO OSMISLITI, NAPISATI | REALIZOVATI PROJEKAT?

Q Klub poslanika

Fokus treceg dana konferencije usmeren je na prakti¢an rad i primenu koncepata o koji-
ma je bilo reci na panelima u prethodna dva dana. Polaznici radionica imace priliku da se
upoznaju sa osnovnim procedurama programa i da razviju potrebne vestine za upravljanje
projektima.

Radionicama prethodi sedmi panel koji je organizovan radi prikupljanja i analize iskustava
stecenih realizacijom domacih projekata koji su u¢estvovali u prethodnom programu Kultu-
ra 2007 - 2013. Isticanjem klju¢nih poteskoca s kojima su se susretali u realizaciji projekata
i predstavljanja nacina njihovog reSavanja, a potom i obrazlozenja najznacajnih zakljucaka
do kojih su dosli evaluacijom projekata - panelisti ¢e dati smernice i savete buducim apli-
kantima za konkurisanje i realizaciju novih projektnih aktivnosti.
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10:00-11:30 Panel 7: Realizovani projekti i naucene lekcije
- Kultura 2007-2013

Moderator: Nina Mihaljinac
Fakultet dramskih umetnosti Beograd

Luka Kuli¢
Muzej savremene umetnosti Vojvodine, Novi Sad, Srbija

Tamara Butigan
Narodna biblioteka, Beograd, Srbija

Ivana Milenovi¢ Popovi¢
Dah teatar, Beograd, Srbija

11:30-11:45 : PAUZAZAKAFU

11:45-13:15  Radionical - Ideja projekta (ciljevi i aktivnosti)
Radionicu vodi Aleksandar Brki¢
Fakultet za kreativne industrije, Singapur
13:15-13:30 : PAUZAZAKAFU
’ 13:30-14:30  Radionica2 - Projektovanje budzeta

Radionicu vodi Jano Puskar
Fond za evropske poslove, Novi Sad, Srbija

14:30-15:30 : PAUZAZARUCAK
15:30-16:30  Radionica 3 - Administriranje projekta

Radionicu vodi Jano Puskar
Fond za evropske poslove, Novi Sad, Srbija

16:30-16:45:PAUZAZAKAFU

16:45-17:00  Sumiranje rezultata radionica

Kristina Kujundzi¢
rukovodilac zajednickog programa Saveta Evrope i Evropske
komisije o kulturnim rutama, Srbija, Luksemburg

17:00-17:15  Svecano zatvaranje konferencije

Dejan Ristic¢
drzavni sekretar, Ministarstvo kulture i informisanja
Republike Srbije



PRATECI PROGRAM ZA STUDENTE
Sreda, 2.jul 2014.

Q Klub poslanika

MLADI KAO AKTIVNI UCESNICI U DRUSTVU

Prateci program konferencije namenjen je studentima umetnickih i fakulteta drustvenih
nauka i osmisljen je u skladu sa Nacionalnom strategijom za mlade, koja promoviSe aktivno
uc¢esce mladih u savremenom drustvu. Prvi panel bavi se aktivizmom, preduzetnistvom i
drugim vidovima aktivnog odnosa mladih prema drustvu i kulturi u Srbiji, te njihovim uce-
stvovanjem u projektima civilnih organizacija u kulturi. Cilj panela je povecanje vidljivosti
uloge i znacaja uc¢es¢a mladih u odlucivanju i usmeravanju razvoja kulture.

Drugi panel posvecen je edukaciji mladih, kao i demistifikaciji funkcionisanja sistema drzav-
ne uprave, te promociji instrumenata omladinske kulturne politike.

Radionica sa simulacijom rada na projektu treba da bude jedan od prvih koraka vannastav-
nog obrazovanja studenata, buducdih profesionalaca u kulturi, koji ¢e usmeravati kulturni
razvoj Srbije, i njene medunarodne odnose.
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8:00-8:30  Prijem/ registracija
8:30-8:40 Pozdravnigovor

Ivan Tasovac
ministar kulture i informisanja

8:40-9:30  Panel 1: Kako se drustvo, kultura i umetnost menjaju
aktivizmom mladih?

Moderator: Mladen Veskovi¢

samostalni savetnik, Ministarstvo kulture i informisanja
Republike Srbije

Mirjana Saki¢

ERSTE banka, Beograd, Srbija

Milica Peki¢

Kiosk, Nezavisna kulturna scena Srbije, NKSS, Beograd, Srbija

Andrija Stojanovic¢
Tacka komunikacije, Beograd, Srbija

9:30-9:45:PAUZAZAKAFU

> 9:45-10:30  Panel 2: Iz perspektive mladih: rukovodenje sistemom kulture

Moderator: Marko Radenkovi¢
Nova iskra, Beograd, Srbija

Predrag Blagojevi¢
visi savetnik, Ministarstvo kulture i informisanja Republike Srbije
Burdijana Jovanovi¢

samostalni savetnik, Ministarstvo kulture i informisanja
Republike Srbije

Filip Le Moan
Francuski institut u Srbiji

10:30-11:00:PAUZAZAKAFU

Radionica 1: Upravljanje projektima
11:00-12:00 i . -
Radionicu vodi Suzana Jovanovic

Sluzbeni glasnik, Beograd, Srbija
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PRATECI PROGRAM
Ponedeljak, 30.jun2014.|20:00

Q Muzej istorije Jugoslavije, Boticeva 6

1ZLOZBA

Kreativnost u Srbiji

Reprezentativna selekcija domacih dizajnera
- potencijali kreativne industrije

Nije potrebno posebno govoriti 0 znacaju dizajna u XXI veku i potencijalu koji sa sobom
nosi. Pritome, ovde ne govorimo o ,,komercijalnom” koji, naravno, nije zanemarljiv deo diza-
jnerske produkcije. Ali dizajn je neSto mnogo vise od toga - spada u primenjenu umetnost,
moze se definisati kao umetnicko oblikovanje predmeta koje svakodnevno koristimo: obu-
¢u, odecu, nakit, namestaj... Dakle, predstavlja jednu vrstu estetizacije svakodnevice $to
svakako mora biti stimulativno.

KC Grad je od samog pocetka svog postojanja uocio ovaj potencijal primenjene umetnosti
i zato je ona podjednako zastupljena u izlagackoj delatnosti galerije, koliko i likovno stva-
ralastvo. Ovoga puta - u saradnji sa Ministarstvom kulture i informisanja i Muzejom istorije
Jugoslavije - predstavljamo reprezentativnu selekciju domacih dizajnera, svojevrsni best of
dizajnera iz naSe zemlje. Nekada je ta zemlja (SFRJ) mogla da se pohvali vrlo distinktivnim
industrijskim i modnim dizajnom, koji ne samo da je estetizovao svakodnevni zivot Jugoslo-
vena, vec je ujedno bio i reprezentativan izvozni proizvod. MlJ je nedavnoi prikazaoizlozbe
posvecene kreativnim industrijama iz jugoslovenskog perioda, najrazlicitije predmete koji
sunamidanas prepoznatljivi, koji su postali simbol drzave koje vise nema.

Danas skoro da ne mozemo govoriti o domacem industrijskom dizajnu kao takvom, jer in-
dustrije koja ga mora pratiti nema, ali tradicija dobrog umetnic¢kog oblikovanja svakodne-
vice svakako nije nestala. Primeri izlagaca na ovoj izloZbi svedoce o tome da je ta tradicija
i dalje prisutna, posebno kada imamo u vidu da je trziSte zatrpano predmetima masovne
proizvodnje koji su, kao posledica globalizacije, internacionalno dostupnii kojiimaju daleko
pristupacniju cenu zahvaljujuéi proizvodnom ekosistemu iz koga dolaze. Sve to predstavlja
izazov za naSeizlagace. Paipak, neki od njih uspeli su da se izbore za svoje mesto na doma-
¢em trZiStu, obracajuci se onom delu publike koji ima naglaseni afinitet ka individualizmu.

45



Njima treba dati mesto koje zapravo odavno zasluzuju, $to je izmedu ostalog jedan od cilje-
vaoveizlozbe.

IzloZba se realizuje prigodno, kao prateci program konferencije Program Kreativna Evropa
2014-2020: Srbija i perspektive evropske saradnje. Kreativni dizajn potencijal Srbije u kre-
ativnoj Evropi - Srbija predstavljena kroz svoju, ako ne kreativnu industriju onda barem ve¢
potencijalnu kreativnu industriju, u limited edition maniru.

30. juna ove godine ocekuje vas pravo iznenadenije, jer je postavka inovativno koncipirana
i pra¢ena muzi¢kim programom. Kako bismo povecali vidljivost nasih dizajnera, izlozba se
nastavlja tokom jula i avgusta u Velikoj galeriji KC Grada i, naravno, prodajnog je karaktera.
Imacete priliku da podrzite nase izlagace iistovremeno estetizujete svoju svakodnevicu. To
je takode idealna prilika za turiste da dodu do nesvakida$njeg suvenira iz Srbije, a za nase
izlagaCe da se predstave van granica nase zemlje. Jer ne treba zaboraviti da pored toga $to
je potencijalni izvozni proizvod, kvalitetan dizajn u najboljem svetlu moze reprezentovati
zemlju iz koje dolazi.
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KONCERT
Ponedeljak, 30.jun2014.|20:30

Q Muzej istorije Jugoslavije, Boticeva 6

Vokalno-instrumentalni sastav Limunada

Clanovi:

Miodrag Nini¢ Miki Glavni vokal i akusticna gitara
Duska Rajkovi¢ Bas gitara
JanjaLoncar Udaraljke, klavijatura
Tihomir Zivkovié Bubnjevi
Vladimir Zivkovi¢ - - - --- Elektricna gitara

VIS Limunada plovi kroz period kasnih pedesetih i ranih Sezdesetih godina XX veka. Nastu-
pima ozivljava atmosferu evropskih festivala i rivijera, ovekovecenu filmovima poput La
Dolce Vita, Bonjour Tistesse i Ljubavimoda. Uzbudenje $lager, rane rock i beat muzike pro-
zimamelodramati¢nost omladinskih igranki. Kombinovanjem zanrovai pevanjem naraznim
jezicima svoje muzicko opredeljene naziva Stari val.

Stari val, doba kada su svirali orkestri, a bendovi tek nastajali, muzicari i publika odevali su
elegantne haljine i odela, a izvodile su se numere umesto pesama. Na evropskim i svetskim
festivalima i rivierama odjekivali su snazni ali nezni zvuci internacionalne zabavne muzike
u nastajanju.

Ponesena snagom novih tehnoloskih dostignuca: tehnikolor filmova, transkontinentalnih
radio i televizijskih prenosa, supersonicnih letova i svemirskih programa, Sirom sveta stva-
rala se univerzalna kultura. Odlikovali su je zvuci koji su u sebi objedinjavali melanholi¢nu
neznost salonske muzike zacinjene elegantnom dekadencijom boemskih zabava.

Taj momenat, krajem pedesetih i pocetkom Sezdesetih godina XX veka obelezio je Cudesni
spoj prefinjenostiirazuzdanosti, vrednosti i banalnostii mozda naivne ali poStovanja vred-
ne vere u bolje sutra. VIS Limunada, bez nostalgije ali sa Zarom, prenosi tu energiju, koja ne
gubinavrednosti caki u svetlu slozenih protivure¢nosti koje su usledile.
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KONCERT
Utorak, 1.jul 2014.| 20:00h

Q Evropski centar za kulturu i debatu GRAD, Brace Krsmanovic 4

Gudacki kvartet Beogradske filharmonije

0d svog osnivanja 2011. godine, ¢lanovi Kvarteta Jelena Dragnic, Vladan Lonc¢ar, Boris Brezo-
vaciAleksandar Latkovi¢ koncertiranjem u Srbiji i regionu predstavljaju svoj maticni orkestar.

Kvartet je u sezoni 2012/13. ostvario zapazeno izvodenje Koncerta Ervina Sulhofa, uz
pratnju Beogradske filharmonije i njenog Sefa-dirigenta Muhaja Tanga. U sezoni 2013/14.
Kvartet sa gostima izvodi pet programa remek-dela kamerne muzike, u okviru svog ciklusa
nazvanog Quartet+1, u sali Beogradske filharmonije.

Pored koncerta u Kulturnom centru Panceva, kojim je Gudacki kvartet Beogradske filhar-
monije otvorio ovogodisnji Klasik Fest, u junu 2014. muzicare Kvarteta o¢ekuje i snimanje
kompakt-diska sa delima Betovena i Bramsa.

Program:

L.v.Beethoven - Quartet op. 74 Es-dur
I Poco Adagio. Allegro
Il Adagio ma non troppo

Ill Presto

IV Allegretto con Variazioni
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DESKKREATIVNA EVROPA SRBIJA

Desk Kreativna Evropa Srbija jeimplementaciono telo programa Kreativna Evropa, oformlje-
no u (okviru) Minitarstvu kulture i informisanja Republike Srbije. Zadatak deska je pruzanje
podrSke ustanovama kulture i organizacijama civilnog drustva u Republici Srbiji koje zele da
obezbede ucesce u programu Kreativna Evropa. Desk Kreativna Evropa Srbija implementira
podprogram Kultura, koji funkcioniSe u okviru programa Kreativna Evropa.

Potpisivanjem sporazuma o ucescu u programu Kreativna Evropa, svaka drzava se obave-
zala da oformiimplementaciono telo (podprogram Kreativna Evropa), koje deluje na nacio-
nalnom planu. Republika Srbija potpisala je sporazum 19. juna 2014. godine u Briselu.

Desk Kreativna Evropa Srbija, u cilju povecanja broja u¢esnika iz Srbije, kontinuirano ¢e or-
ganizovati seminare i obuke radi prenosa znanja koja su vezana za konkursne procedure i
finansijsku podrsku; prezentacije do sada uspesnih projekata organizacija, kako iz Srbije,
tako i iz regiona i Evrope; konferencije o vaznim pitanjima iz oblasti regionalne i meduna-
rodne saradnje (stanje i potencijali kulturnog sistema u Srbiji, postojec¢i domaci i evropski
instrumenti kulturne politike koji razvijaju medunarodnu saradnju, evropske kulturne mre-
Ze, savremeni koncepti medunarodne saradnje, i dr.), kao i o temama iz oblasti kulturne po-
litike i kulturnog menadZmenta, a vezanih za prioritete programa Kreativna Evropa (mobil-
nost profesionalaca u kulturi, razvijanje publike, kreativne industrije i savremeni poslovni
modeli i dr.); obuke u samim ustanovama kulture, u formi direktnog rada sa zaposlenima,
promovisuci ujedno i znacaj intersektorske saradnje.

Desk Kreativna Evropa Srbija pruzacée stru€nu pomoc i davati savete pri popunjavaniju apli-
kacija, kao i informacije o potencijalnim regionalnim i evropskim partnerima. Takode, Mini-
starstvo kulture i informisanja Republike Srbije sufinansira¢e uspe$ne organizacije iz Srbije
na konkursima programa Kreativna Evropa, kako bi na tajnacin, ne samo podstaklo veci broj
domacih ucesnika, nego i pomoglo u podizanju medunarodnog ugleda kulturnih organiza-
cijaiz Srbije, ¢ineciih tako znac¢ajnim i pozeljnim partnerima.

Vazan deo aktivnosti Deska Kreativna Evropa Srbija jeste i animiranje kulturnih organizaci-
jajavnogi civilnog sektora koje do sada nisu konkurisale za finansijska sredstva programa
Kreativna Evropa, putem internet prezentacije deska, fejsbuk stranice, mejling liste, razlici-
tih publikacija koje promovisu program i dodatno pojasnjavaju programske procedure, me-
dijskih nastupa, mapiranja kulturnih organizacija sa potencijalnim i postojecim kapaciteti-
ma za medunarodnu saradnju, kao i putem svih animacionih i edukativnih aktivnosti deska.

Posebna aktivnost Deska Kreativna Evropa Srbija je pravljenje baze podataka o istraZivanji-
ma i statistickim podacima u kulturi, koji se direktno i indirektno ticu medunarodne sarad-
nje, ali isto tako i pokretanje istrazivanja i drugih projekata kojima se podstice razvoj celo-
kupnog sistema kulture u Srbiji.
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Vizija Deska Kreativna Evropa Srbija je da bude jedan od klju¢nih cinilaca podrske i razvoja
sistema kulture u Srbiji, mesto dinamicne saradnje ustanova kulture, organizacija, mreza i
pojedinaca, kao i njihov zastupnik i promoter u evropskim okvirima. Takode, Desk Kreativna
Evropa Srbija vidimo kao pokretaca nekih od najznacajnih projekata iz oblasti menadZzmen-
taikulturne politike.

Sta Desk Kreativna Evropa pruza ustanovama kulture, organizacijama
civilnog drustvai profesionalcima u oblasti kulture?

Informacije o programu Kreativna Evropa i konkursima programa

Pomo¢ u pisanju aplikacija za program Kreativna Evropa

Informacije o prioritetima programa Kreativna Evropa

Savete kako da se uspes$no konkuriSe za finansijska sredstva programa Kreativna Evropa

Posredovanje u obezbedivanju sufinansiranja uspesnih projekata iz Republike Srbije (fi-
nansijska sredstva Ministarstva kulture i informisanja Republike Srbije)

Pomoc¢ u pronalazenju evropskih partnera
Pomo¢ u koncipiranju projekata

Informacije o evropskim ustanovama, organizacijama i mrezama kulture, kao i posre-
dovanje u komunikaciji (pospeSivanje kontakata izmedu domacih i evropskih kulturnih
organizacija)

Lobiranje za obezbedivanje finansijskih sredstava iz drugih izvora
Pomo¢ u obezbedivanju vece vidljivosti projekata

Informacije o drugim programima Evropske Unije

AKTIVNOSTI DESKA KREATIVNA EVROPA SRBIJA:

Seminariiobuke
Konferencije iz oblasti kulturne politike i kulturnog menadZmenta
Animiranje potencijalnih aplikanata iz Republike Srbije

Promocije programa Kreativna Evropa i drugih evropskih programa
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» Realizacija projekata (seminari, konferencije, prezentacije) koji se ti¢u razvijanja
publike, razvoja karijera, savremenih poslovnih i programskih modela, kao i drugih
prioriteta programa Kreativna Evropa

e Obuke uustanovama kulture (In house obuke)
« Predstavljanje uspesnih projekata iz Srbije, regionai Evrope

« Osmisljavanje i realizacija razvojnih projekata u cilju unapredenja domaceg kulturnog
sistema i medunarodne saradnje (iniciranje, realizacija i prikupljanje postojecih istrazi-
vanja i statistika u kulturi)

 lzdavanje publikacija o programu Kreativha Evropa i aktivnostima Deska Kreativna
Evropa Srbija (u cilju promocije programa i olakSavanja procesa apliciranja domacim
kulturnim organizacijama)

DESK KREATIVNA EVROPA SRBIJA ZELI DA:
e Promovise savremene koncepte medunarodne saradnje
« PromoviSe savremene programske i poslovne politike u oblasti kulture

- Jaca kapacitete domacih ustanova kulture i organizacija civilnog sektora za meduna-
rodnu saradnju

« Podstice interdisciplinarnost, interresornuiintersektorsku saradnju

 Saraduje sa svima - javnim, civilnim i privatnim sektorom, pojedincima, neformalnim
grupamaimreZama

KONTAKT:

Desk Kreativna Evropa Srbija

Ministartsvo kulture i informisanja Republike Srbije
Vlajkovi¢eva 3,11 000 Beograd, Srbija

Tel: +381113398 026

Elektronska adresa: kreativnaevropa@kultura.gov.rs
www.kreativnaevropa.rs
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PALATA SRBIJA

Poznata po ranijim nazivima Zgrada SaveznogizvrSnogveca (SIV 1) i Palata Federacije.

Izgradena je 1959. godine za potrebe tadasnje Savezne vlade, odnosno Saveznog izvrs-
nog veca. U periodu od 1991. do 2003. godine bila je sediSte Vlade Savezne Republike
Jugoslavije,a0d 2003.do 2006. godine sediSte Saveta ministara Drzavne zajedice Srbije
i Crne Gore. Posle raspada SCG, maja 2006. godine, zgrada je presla u nadleznost Vlade
Republike Srbije.

Izgradnja Palate Srbija, kao jednog od prvih objekata na Novom Beogradu, pocela je juna
1947. godine. Zgradu su, na nasutom i peskovitom tlu, gradile omladinske radne brigade iz
Citave Jugoslavije. Na konkursu je pobedio Cetvoroclani tim zagrebackih arhitekata na ¢elu
sa Vladimirom Poto¢njakom (Anton Urlih, Zlatko Nojman, Dragica Perak). Po Poto¢njakovoj
smrti1952. godine gradnja je obustavljena, da bi je 1956. godine nastavio arhitekta Mihailo
Jankovi¢, znac¢ajno izmenivsi prvobitni plan dodavanjem novih elemenata.

Projektovana je u obliku slova “N” i obuhvata povr$inu, u osnovi, 5.500 m2. Ispred srednjeg
krila, nalazi se nizi deo pokriven staklenom kupolom, u kome je sve¢ana dvorana koja moze
daprimi2.000zvanica. Objekat sadrziSest salona kao i oko hiljadu kancelarijskih prostorija.

Graden je po sistemu armirano-betonske skeletne konstrukcije, saispunom od pune opeke.
Fasada objekta je obloZena belim brackim mermerom, dok su otvori napravljeni od belog
metala.Poc¢evod 1961. godine, kada je odrzana Prva konferencija Nesvrstanih zemalja, Pa-
lata Federacije primila je mnoge strane drzavnike i delegacije.
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ABOUT THE CONFERENCE

The conference Creative Europe Programme 2014-2020: Serbia and the Prospects of Eu-
ropean Cooperation, is being organised as the first activity of the Serbian Creative Europe
Desk.The conference will launch a series of activities that will take place from 2014 through
to0 2020, during which time the Creative Europe Programme will be implemented.

The conference features three days of panels, workshops and accompanying programmes
coveringthe topic of contemporary cultural policy and European cooperation. The first day
ofthe conference, called Transcultural European Cooperation - From Institutions to Individ-
uals, establishes a wider thematic framework - by connecting institutions at the European
level with cooperation between regions to stakes held by individuals, informal groups and
networks that operate in the field of culture. Along with the presentation of existing initia-
tives and models of modern European and international cooperation, the three panels will
be aim to highlight the important current issues concerning the development of European
partnershipsinthe field of culture, as well as the existing and potential challengesin cultur-
al cooperation.

The second day of the conference is dedicated to key issues of the Creative Europe Pro-
gramme: audience development, mobility and creative industries. Audience development,
as an important guideline of European cultural policy points to the idea that cultural pro-
grammes and projects are intended for broader social communities and is an area which
remains insufficiently researched and applied. This is why the inclusion of audience devel-
opment, in the body of concepts and instruments promoted by the Creative Europe Pro-
gramme is of utmost importance. The mobility of cultural professionals in the globalised
world represents and increasingly relevant topic, in terms of professional cooperation
between institutions and civil society organisations, but also at the level of connecting in-
dividuals, informal groups and networks. The concept of creative industries, directly ad-
dresses the fact that culture is not just an elitist sector, intended for a small groups of cul-
tural professionals, aficionados and enthusiasts; today it is seen as a dynamic sector with
great potential for promoting positive change in society and in relationships within society.
By pointing out self-sufficient models, creative industries aid the creation of conditions
and practices in which the public, private and civil sectors operate on a partnership basis.
Itis also important to note that the concept of creative industries asserts culture as a de-
velopmental factor in society; where culture is by no means at its margins but at its centre.
We should also not forget self-realisation and the realisation of professional ambitions of
individuals, which is very important in every democratic and open society that respects the
individual freedom and expression.
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The third day of the conference is planned for workshops, which directly address issues
concerned with the Creative Europe Programme. Amidst the establishing of new pro-
gramme procedures, the objective of the conference is to transfer the required practical
knowledge to local cultural professionals and, to a certain extent, to demystify procedures
at the European level. If the complexity of these procedures is compared to the existing
national and local tendering procedures, the transfer of practical knowledge becomes even
more valuable forall culturalinstitutions and civil society organisations that aspire to trans-
late theirideas and projectsinto tender applications.

The activitiesincluded in the accompanying conference programme have been designed in
such a way so as to point to the importance of cooperation between sectors. Programmes
of civil society organisations are realised within public cultural institution spaces and vice
versa - the programmes of public institutions are realised in the spaces of civil society or-
ganisations. Parallel to the main programme, a programme intended for young people, stu-
dents of different Serbian faculties, will take place on the third day of the conference. In
accordance with the recommendations of the National Youth Strategy, this programme’s
main objective is to inform and encourage young people to have an active attitude towards
culture, society and their role within society.

An important aspect of the conference programme concerns the need to view culture in
the context of its interdisciplinarity; connecting with other resources, such as education,
economy, tourism, and healthcare. The layered nature of culture in today’s society is re-
flected at several levels: modern culture in its interaction with cultural heritage; interdis-
ciplinary and connecting fields of art; culture as an instrument of social activism; culture
as an instrument of sustainable development; cooperation between sectors (public, civil
and private sectors); audience development and reviewing the roles of cultural institutions;
constant changes and innovations in business and programme models of actions of organ-
isationsin the field of culture. The environments that understand contemporary social cul-
tural trends, which are always reflected in the field of culture, and that ambitiously use this
information for their own development certainly open up spaces for successful positioning
attheinternational level. The Creative Europe Desk conference is being organised precisely
with the aim of studying the contemporary moment in the global society and planning the
future cultural development accordingly.

What are the roles assumed by individuals, groups, associations, and networks as stakeholders
in European cultural cooperation? What are the creative connections to be established between
the civil, public and private sectors? What is culture’s potential for the realisation of sustainable
development? What are the challenges brought up by the implementation of the creative indus-
tries concept? How do the changes in place affect the change in awareness? What are the ways
to engage the (non-)existing audience? What are the challenges before us? And what should be
try top keep discouraging us? These are just some of the questions that the conference Creative
Europe Programme 2014-2020: Serbia and the Prospects of European Cooperation will attempt
answer; inspiring participants to reflect both on the complexissues concerning the future of Eu-
ropean cooperation, and their own place within this environment..
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Monday, June 30th 2014

TRANSCULTURAL EUROPEAN COOPERATION
- From Institutions to Individuals

Q Serbia auditorium

The main topic of the first conference day has been selected with the aim to draw atten-
tion to the significance of international cooperation, not only at the levels of institutions,
groups, networks, individuals, and other participants in culture, but also at the level of in-
terdepartmental and intersectoral connecting, with the purpose to develop the European
transcultural space. The raised questions are central to the understanding of the states and
modern social processes in Europe, which are necessary for a successful development and
implementation of projects in the field of culture.

The conference’s introductory panel is dedicated to providing a broader perspective in re-
lation to the cultural cooperation in Europe: the state of affairs, the challenges before us,
the desired development strategies for the European cultural system, and the institutions
that represent the main drivers of this development.

Regardless of whether the issue is the connecting of countries of a single, geographically
defined, region or the cooperation of regions within different countries, the topic of region-
al cooperation is of special importance to Serbia, as well as to other countries in the South-
east Europe. That is why the panellists are from this region, as well as from Scandinavia,
which sets a good example of regional connecting (Nordic Council), and all of them - in the
second part of the panel - will try to answer the questions in relation to the possibilities of
regional cooperation and development through participation in the Creative Europe Pro-
gramme.

The conference’s third panel addresses the topic of diversity of the participants and the
form of their activity in the process of European cultural connecting. What is the role of the
individual, what is to be expected of networks, what is the importance of art groups and in-
formalinitiatives, in what way are they all connecting and collaborating, in what way should
their cooperation be directed, what are the results of this synergy - these are just some of
the questions which will be discussed here.’
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09:30-10:00  Reception/registration
10:00-10:30 Official openingofthe conference

Ivan Tasovac
Minister of culture and information

10:40-11:00 Presentationofthe Creative Europe Programme

Rob Van lersel
Programme Manager, Creative Europe - culture, European
Commission

11:00-11:15  Presentationofthe activities of
the Creative Europe Desk 2014-2020
Dimitrije Tadi¢
adviser, Head of Serbian Creative Europe Desk, Ministry of
Culture and Information of Republic of Serbia

11:15-12:45  Panel 1: Connecting between institutions at the European level
- the current state of affairs, challenges and prospects

Moderator: Milena Dragicevié Sesi¢
University of Arts in Belgrade, Serbia

Rita Heinamaa
Finnish Institute in Estonia, Finland

Laurence Barone
Relais culture Europe, Paris, France

Kristina Kujundzic
project manager, Joint Program of the Council of Europe and
the European Commission on Cultural Routes

12:45-14:15: LUNCH

14:15-15:45  Panel 2: Can the Creative Europe Programme be the platform
for fruitful regional cooperation?

Moderator: Bojana Mati¢ Ostoji¢
Artangle- Balkans Arts and Culture Fund - BAC

PerVoetman
Kulturkontakt Nord, Kopenhagen, Denmark

Emina Visni¢
Pogon, Zagreb, Croatia
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Violeta Simjanovska
Performing Arts Centre Multimedia, Skopje, Makedonia

15:45-16:15 : COFFEE BREAK

16:15-17:45  Panel 3:Individuals, groups, associations, networks: What are
the roles assumed by stakeholders in the European transcul-
tural cooperation?

Moderator: Helene Larsson Pusette
Swedish Institute, Stockholm, Sweden

Vladimir Cajkovac
freelance curator, Zagreb, Croatia; The Deutsche Hygiene
Museum, Dresden, Germany

Alma Selimovi¢
Bunker, Ljubljana, Slovenia

Charlotte Tardy
Arty Farty (European Lab), Lyon, France
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Tuesday, July 1st 2014
KEY TOPICS OF THE CREATIVE EUROPE PROGRAMME

Q MPClub

The second conference day is dedicated to the key issues of the Creative Europe Pro-
gramme: audience development, mobility, and creative industries. In order to additionally
familiarise the local audience with these programme guidelines and incite and inspire fu-
ture applicants, the panels will explain the key terms of the programme and present pro-
jects that had successful responses to them.

Although everyindividual is educated in a particular cultural environment and in thisadopts
its values, the mission of cultural and art organisation is to develop, shape, re-examine,
and strengthen these values. This is achieved precisely through involving as many people
as possible from different social, gender, cultural, ethnic, and other groups in their activ-
ities, and this is why audience growth represents one of the most important guidelines of
the Creative Europe programme. The fourth panel is dedicated to the following questions:
what does the growth of the audience meanin practice, which groups make up the non-au-
dience, and how should they be engaged with the purpose to strengthen the democratic
society. The most important aspect of the topic concerns the presentation of successful
examples of the programmes which cultural institutions used to promote audience growth.

Most certainly, one of the key words of modern society is mobility, and it represents one of
the most current guidelines of cultural development in Europe. Since it includes the meet-
ing and communicating of people of different cultures, attitudes, visions, knowledge and
skills, and in this also the enrichment of all those who participate in this exchange, the de-
velopment of mobility in the global world refers to the planning, directing, and developing
of contacts between individuals and groups. The end result of mobility development is the
progress of European societies, as well as the improvement of European integrations. What
are the possible forms, successful examples, and priorities of mobility - these are some of
the questions that will be discussed at the fifth conference panel.

Creative industriesinclude an integrated - cultural, economic, environmental, commercial,
demographic - development of a society. However, the application of such very complex
concept of creative industries has not always been without obstacles. This is why this panel
will address the importance and possible forms and challenges represented by the devel-
opment and application of creative industries concepts. Special attention will be directed
at the presentation of innovative business policies and entrepreneurial organisations that
achieved successin the local environment.
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10:00-11:30  Panel 4: Culture belongs to everyone:
how to reach the (non-)existing audience

Moderator: Goran Tomka
Faculty for Sport and Tourism, Novi Sad, Serbia

Stéphane Bauer
Kunstraum Kreuzberg/ Bethanien, Berlin, Germany

Anne Wiederhold
Brunnenpassage, Vienna, Austria

Steve Austen
permanent fellow Felix Meritis, Amsterdam, Netherlands

11:30-12:00 : COFFEEBREAK

12:00-13:30 Panel 5: How do the changes in place affect changes in
awareness: culture and mobility

Moderator: Jovan Ceki¢
Faculty for Media and Communications Singidunum,
Belgrade, Serbia

Lillian Fellmann
Res Artis, Amsterdam, Netherlands

Marie Le Surd
On the Move, Brussels, Belgium

Julek Jurowicz
Smart, Culture Action Europe, Brussels, Belgium

13:30-15:00: LUNCH

15:00-16:30 Panel 6: The development of creative industries as
sustainability strategies - possible directions

Moderator: Korina Suteu
Filmetc, Bucharest, Romania

Marko Radenkovic¢
Nova iskra, Belgrade, Serbia

Vincent Carry
Arty Farty (Nuits sonores / European Lab), La Gaité Lyrique,
Lyon, Paris, France

Davor Brulv(eta
Bruketa& Zinic, Zagreb, Croatia
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Wednesday, July 2nd 2014
HOW TO DESIGN, WRITE AND REALISE A PROJECT?

Q MPClub

The third conference day focuses on the practical work and application of concepts which
were discussed at the panels in the previous two days. The workshops participants will get
a chance to learn about the basic programme procedures and develop the skills necessary
for project management.

The workshops are preceded by the seventh panel that is organised with the purpose of
collecting and analysing the experiences gained through the realisation of local projects
that participated in the previous programme, Culture 2007-2013. By pointing out the key
difficulties that they encountered in the realisation of projects and presentation of the way
they were resolved, and then explaining the most important conclusions that they came
to through project evaluation - the panellists will provide guidelines and advice to future
applicants regarding the application process and the realisation of new project activities.
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10:00-11:30 Panel7: Realised projects and lessons learned
- Culture 2007-2013

Moderator: Nina Mihaljinac,
Faculty of Dramatic Arts, Belgrade, Serbia

Luka Kuli¢,
The Museum of Contemporary Art Vojvodina, Novi Sad, Serbia

Tamara Butigan,
National Library, Belgrade, Serbia

Ivana Milenovié¢ Popovic¢,
Dah Theatre, Belgrade, Serbia

11:30-11:45 : COFFEE BREAK

11:45-13:15  Workshop 1- Project ideas (objectives and activities)
Aleksandar Brkic,
Faculty for the Creative Industries, Singapore
13:15-13:30 : COFFEE BREAK
13:30-14:30 Workshop 2 - Budgeting

Jano Puskar
European Affair Fund of Autonomous Province of Vojvodina,
Novi Sad, Serbia

14:30-15:30 :LUNCH

15:30-16:30  Workshop 3 - Project administration

Jano Puskar
European Affair Fund of Autonomous Province of Vojvoding,
Novi Sad, Serbia

16:30-16:45 : COFFEE BREAK
16:45-17:00  Summarising workshop results

Kristina Kujundzic,
Project manager, Joint Program of the Council of Europe and the
European Commission on Cultural Routes

17:00-17:15  Official closing of the conference
Dejan Ristic,
Secretary of State, Ministry of Culture and Information of
Republic of Serbia



ACCOMPANYING PROGRAMME

FOR STUDENTS
Wednesday, July 2nd 2014

Q MPClub

YOUNG PEOPLE AS ACTIVE PARTICIPANTS IN SOCIETY

The accompanying programme of the conference is intended for students of art schools
and social studies and is developed in accordance with the National Youth Strategy, which
promotes active participation of young people in today’s society. The first panel addresses
activism, entrepreneurship, and other forms of young people’s active relationship towards
the society and culture in Serbia, as well as their involvement in the projects of civil organ-
isations within culture. The panel’s objective is to increase visibility of the role and signifi-
cance of young people’sinvolvement in deciding and directing the development of culture.

The second panel is dedicated to the education of young people, as well as demystifica-
tion of the functioning of the state administration system, and the promotion of the instru-
ments of youth cultural policy.

The project simulation workshop should be one of the first steps of the out-of-school edu-
cation of students - the future professionals in culture - who will guide the cultural devel-
opment of Serbia and its international relations.
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8:00-8:30  Reception/registration
8:30-8:40  Greetingspeach

Ivan Tasovac
minister of culture and information

8:40-9:30  Ppanel1: How do society, culture and arts change
through youth activism?

Moderator: Mladen Veskovi¢

senior advisor, Ministry of Culture and Information of
Republic of Serbia

Mirjana Saki¢

ERSTE bank, Belgrade, Serbia

Milica Peki¢

Kiosk, Association Independent Culture Scene of Serbia,
Belgrade, Serbia

Andrija Stojanovic,
Tacka komunikacije, Beograd, Serbia

9:00-9:45 : COFFEEBREAK

9:45-10:30  Panel 2: From the youth perspective: managing
the cultural sector

Moderator: Marko Radenkovic¢
Nova iskra, Belgrade, Serbia

Predrag Blagojevic¢
senior adviser, Ministry of Culture and Information of
Republic of Serbia

Burdijana Jovanovi¢
senior adviser, Ministry of Culture and Information of
Republic of Serbia

Philippe Le Moine
French Institute in Serbia, Belgrade

10:30-11:00 : COFFEE BREAK

11:00-12:00  Workshop 4:Project management

Suzana Jovanovi¢
JP Sluzbeni glasnik, Belgrade, Serbia
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ACCOMPANYING PROGRAMME
Monday, June 30th 2014 | 20:00

Q Museum of Yugoslav History, Boti¢eva 6

EXHIBITION

Creativity in Serbia

A representative selection of Serbian designers
- potentials of the local creative industries

Itisneedlessto speak about the significance of designinthe 21st century and the potential
it carries within. Keeping in mind that we are not talking about the “commercial” kind which,
of course, takes up a significant portion of the overall design production. But design is so
much more than that - it comes from the applied arts field and can be defined as artistic
sculpting of objects that we are using each and every day: our shoes, clothes, jewelry, fur-
niture... Thus, it represents a kind of aestheticization of the everyday, which in itself must
be stimulative.

Since its inception, KC Grad has targeted this immense potential within the applied arts
sphere, and that is why it is present in the program of our gallery as much as fine visual arts.
This time - in collaboration with the Ministry of Culture and Information and the Museum
of Yugoslav History - we are presenting a admirable selection of local designers, a best of
selection of sorts made out of the finest designers from our country. Once long ago, that
country (SFRJ) could boast its distinctive fashion design, which not only aestheticized the
life of all Yugoslavs, but was at the same time a flagship export product. MYH has recently
showcased exhibitions dedicated to the creative industries from the Yugoslav period, di-
verse objects and products that are still recognizable today, and have become symbols of a
state thatis long gone.

Today, we almost cannot talk about domestic industrial design as such, because the indus-
tries that need to follow it are not in place, but the tradition of skillful crafting of the every-
day is most certainly not gone. The examples of the participants of this exhibition are con-
vincing us that the tradition is still in place, even more so if we keep in mind that the market
is swamped with mass-produced objects that are, in the light of globalization, internation-
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ally available and have a far more concurrent price due to the production ecosystem they
are coming from. All this presents a challenge for our fine exhibitors. And still, some of them
managed to fight for their own place on the local market, by talking to the part of the public
that has a strong inclination towards individualism. They should be given the spotlight that
they already deserve, which afterall is one of the aims of this exhibition.

The exhibitionisrealized onthe occasion of,and asan accompanying programto the con-
ference Creative Europe Programme 2014-2020: Serbia and the Prospects of European
Cooperation. Creative design potential of Serbia within a creative Europe - Serbia pre-
sented by its, if not creative industry then at least potential creative industry, in a limited
edition manner.

On June 30th, you will definitely be surprised, as the exhibition display itself is conceived
in a new way and accompanied by a music program. In order to raise the visibility of our de-
signers, the exhibition will be extended throughout July and August in the KC Grad Gallery
and, of course, has a sales character. You will have a chance to support our exhibitors, as
well as to aestheticize your everyday.

It is also an ideal opportunity for tourists to discover outstanding souvenirs from Serbia,
and for our participant to showcase themselves outside of our borders. We should not for-
get that besides being a potential export product, high-quality design can represent its
country of origin in the best way possible.
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CONCERT
Monday, June 30th2014|20:30

Q Museum of Yugoslav History, Boti¢eva 6

Vocal-instrumental ensemble Lemonade

Members:

Miodrag Nini¢ Miki Lead vocals and acoustic guitar
Duska Rajkovi¢ Bass guitar
JanjalLoncar Percussion, keyboard
Tihomir Zivkovié Drums
Vladimir Zivkovié - - - - - - Electric guitar

VIE Lemonade floats through the period of late 50s and early 60s of the 20th century. In their
performances, they revive the atmosphere of European festivals and rivieras, which were im-
mortalized in films such as La Dolce Vita, Bonjour Tistesse and Love and Fashion. The excite-
ment carried by schlager, early rock and beat music weaves the melodrama of youth dances.
By combining genres and singing in many languages, they regard their musical inclination as
Old Wave.

Old Wave, the times when orchestras were playing while the first bands were just being born,
the musicians and audiences were dressing up in elegant dresses and suits, while numbers
were played instead of songs. Loud but subtle sounds of international pop music were being
born and were resonating at European and global festivals and rivieras.

Carried by the power of new technological discoveries - technicolor films, trans-continental
radio and TV transmissions, supersonic flights and space programs - a universal culture was
being born around the world. It was characterized by sounds that brought together melan-
cholic tenderness and salon music, flavored with the elegant decadency of bohemian parties.

That particular moment, at the end of the 50s and start of the 60s of the 20th century, mar-
ked a peculiar meeting between the refined and the wild, the valuable and the banal, and po-
ssibly the naive but respectful belief in a better tomorrow. VIE Lemonade, with a strong drive
and no nostalgia, transposes that energy, which is even more valuable in the light of the com-
plicated contradictions that followed.
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CONCERT
Tuesday, July 1st 2014 | 20:00h

Q European Center for Culture and Debate GRAD, Brace Krsmanovic 4

String Quartet of the Belgrade Philharmonic Orchestra

Since its foundation in 2011, the members of the Quartet Jelena Dragnic¢, Vladan Lonc¢ar,
Boris Brezovac and Aleksandar Latkovic¢ are representing their resident orchestra through
regular concert activities.

Inthe 2012/13 season, the Quartet presented the acclaimed performance of the Concert
by Erwin Schulhoff, with the accompaniment of the Belgrade Philharmonic and the chief
conductor Muhai Tang. In the season 2013/14, the Quartet is performing five programs of
masterpieces of chamber music, as part of its cycle titled Quartet+1, at the Belgrade Phil-
harmonic Hall.

Beside the concert at the Cultural Center of Pancevo, which opened this year’s Classic Fest,
in June 2014, the members of the Quartet will also be recording a compact disc with the
works of Beethoven and Brahms.

Programme:

L.v.Beethoven - Quartet op. 74 Es-dur

I Poco Adagio. Allegro
Il Adagio ma non troppo
Il Presto

IV Allegretto con Variazioni
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CREATIVE EUROPE DESK SERBIA

Creative Europe Desk Serbia is an implementation body of the Creative Europe programme,
formed within the Ministry of Culture and Information of the Republic of Serbia. The task of
the Desk is to support cultural institutions and civil society organizations in Serbia which
would like to participate in the Creative Europe programme. Creative Europe Desk Serbia
implements the sub-programme Culture, which is part of the Creative Europe programme.

By signing the agreement on participation in Creative Europe, each country has committed
to establish an implementation body (of the Creative Europe Programme), which operates
at the national level. The Republic of Serbia signed the agreement in Brussels on June the
19th, 2014.

Inordertoincrease the number of participants from Serbia, Creative Europe Desk Serbia will
continuously organise seminars and training programmes to transfer knowledge related to
the bidding procedure and financial support; give presentations of previously success-
ful projects of organizations from Serbia as well as from the region and Europe; organise
conferences on important issues of regional and international cooperation (the state and
potential of the cultural system in Serbia, existing national and European cultural policy in-
struments which develop international cooperation, European cultural networks, modern
conceptsofinternational cooperation, etc.), aswell as ontopicsin the field of cultural policy
and management related to the priorities of Creative Europe (mobility of professionals in
the field of culture, building audiences, creative industries and modern business models,
etc.); organize trainingin cultural institutions through direct work with employees; and pro-
mote the importance of inter-sectoral cooperation.

Creative Europe Desk Serbia will provide expert assistance and advice on completing the
application forms, as well as information on potential regional and European partners.
Apart from that, the Ministry of Culture and Information of the Republic of Serbia will co-fi-
nance successful organizations from Serbia in competitions of the Creative Europe pro-
gramme, not only to encourage a greater number of local participants, but also to help raise
international reputation of cultural organizations from Serbia, making them relevant and
preferred partners.

An important role of the activities of Creative Europe Desk Serbia is encouraging creative
and cultural organizations in public and civil sectors that have not applied for Creative Eu-
rope funding before, via the Desk’s website, Facebook page, mailing list, various publica-
tions that promote the programme and further clarify the programming procedure, media
appearances, and by mapping cultural organizations with potential and existing capacities
for international co-operation, as well as through all promoting and educational activities
of the Desk.
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A special activity of Creative Europe Desk Serbia is to make a database of research and
statistics in the field of culture, which is directly or indirectly related to international
cooperation, and initiate research and other projects that encourage the development
of the whole system of culture in Serbia.

The vision of Creative Europe Desk Serbia is to be one of the key factors of support and
development of culture in Serbia, a place of dynamic cooperation of cultural institu-
tions, organizations, networks and individuals, as well as their advocates and promot-
ers in the European context. Also, the Creative Europe Desk Serbia is seen as a driver
of some of the most important projects in the field of management and cultural policy.

What does Creative Europe Desk provide for cultural institutions, civil
society organizations and professionalsin the field of culture?

« Information on Creative Europe programme and programme competitions
« Helptowrite applications for the Creative Europe programme

« Information about the priorities of the Creative Europe programme
 Advice on how to successfully apply for Creative Europe funding

« Mediation in providing co-financing of successful projects from the Republic of Serbia
(funding of the Ministry of Culture and Information of the Republic of Serbia)

 Assistancein finding European partners
« Helpindesigning projects

« Information on European institutions, organizations and networks of culture, as well as
mediation in communication (strengthening contacts between national and European
cultural organizations)

« Lobbying for the provision of funding from other sources
« Helpin providing greater visibility of projects

« Information on other programs of the European Union

ACTIVITIES OF CREATIVE EUROPE DESK SERBIA:
< Seminars and training

« Conferencesinthe fields of cultural policy and cultural management
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Attracting potential applicants from the Republic of Serbia
Promoting Creative Europe and other European programmes

Implementing projects (seminars, conferences, presentations) aimed at building audi-
ences, career development, modern business and programming models, as well as other
priorities of Creative Europe

Trainingin cultural institutions (in house training)
Presentation of successful projects from Serbia, the region and Europe

Designing and implementing development projects aimed at improving the domestic
cultural system and international cooperation (initiating, implementing and collecting
existing research and statistics in culture)

Issuing publications about Creative Europe and activities of the Creative Europe Desk
Serbia (in order to promote the programme and facilitate the application process for lo-
cal cultural organizations)

CREATIVE EUROPE DESK SERBIAWANTSTO:

Promote the modern concepts of international cooperation
Promote contemporary programme and business policy in the field of culture

Strengthen the capacity of local cultural institutions and civil society organizations for
international cooperation

Encourage interdisciplinary, interagency and intersectoral cooperation

Cooperate with all stakeholders - public, civil and private sector, individuals, informal
groups and networks

CONTACT:

Creative Europe Desk Serbia
Ministry of Culture and Information of the Republic of Serbia

3 Vlajkoviceva Street, 11 000 Belgrade, Serbia
Tel:+ 381113398 026
E-mail: kreativnaevropa@kultura.gov.rs

www.kreativnaevropa.rs
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PALACE SERBIA

Also known as the building of the Federal Executive Council (Savezno izvrSno vece - SIV 1)
and the Palace of the Federation

It was built in 1959 for the federal government of the time, also known as the Federal Ex-
ecutive Council. It was the seat of the government of the Federal Republic of Yugoslavia
between 1991 and 2003 and the seat of the Council of Ministers of the State Union of
Serbia and Montenegro between 2003 and 2006. Following the dissolution of Serbian
and Montenegro in May 2006, the building was turned over to the Government of the Re-
public of Serbia.

The construction of the Palace Serbia, as one of the first buildings on New Belgrade, began
in June 1947. The building was built on packed and sandy ground by youth work brigades
from across Yugoslavia. A four-person team of Zagreb architects won the competition,
headed by Vladimir Potoc¢njak (Anton Urlih, Zlatko Nojman, Dragica Perak). Following the
death of Potocnjak in 1952 construction was halted, only to be continued in 1956 by the
architect Mihailo Jankovi¢ with considerable alterations to the initial plan, by the introduc-
tion of new elements.

Itwas plannedtostandinthe shape ofthe letter “H” and encompassasurface area of 5,500
m2 at its base. Alower section lies beneath the central wing, covered with a glass dome and
housing the Ceremonial Hall with capacities for 2,000 guests. The facility contains six sa-
lons and approximately a thousand office rooms.

It was built using a skeletal structure of armoured-concrete filled with bricks. The facade
of the building is lined with white marble from Bra¢, while the openings were made of white
metal. As of 1961, when the First Conference of the Non-aligned Countries was held, the
Palace of the Federation received numerous foreign statespersons and delegations.
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